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FADE | N:
EXT. H GHWAY - NI GHT

The noon shines bright on the enpty freeway. It's late, only
the odd truck passes under a sign for Houston. Suddenly, out
of the darkness, a convoy of cars and vans hurtle towards
the city.

A few vehicles are even jockeying for position. A van pulls
out to block a car trying to overtake.

I NT. CAR - N GHT

The Driver blasts his horn and flashes his lights. H's
passenger, JACK, 30s, slaps the dash in frustration.

JACK
Dammt, Carl!

CARL, 30s, keeps his eyes on the road.

CARL
| don't wanna hear it, Jack

JACK
We gonna get there first, or what?

CARL
We' || get there when we get there.

JACK
So Cronkite's boys are gonna beat
us to this one, too?

CARL
Cut the crap. You just want to get
your picture signed.

JACK
Yeah, so what?

CARL
| ain't getting nyself killed for a
story, Jack!

As the vehicles turn off the highway, they're forced to
abandon their mni race. Carl follows the car ahead of him

EXT. LUNAR RECEI VI NG LABORATORY - NI GHT

As vehicles arrive, scores of men junp out and race to be
the first to the cordon erected outside a set of double
doors.

Jack and Carl shoul der barge and westle their way to the
front. Jack has a canera hung around his neck. Frantically,
he busies hinself with rubbing the |ens.

CARL
It's plenty clean.



Jack puts down his canera, and instead runmages in his
pocket. For a nonent he panics, as if he's |ost sonething.
O her pocket, he sighs with relief and pulls out a folded
pi ece of paper.

JACK
Can you get this one?

CARL
Fi ne.

Jack hands over the canera.

JACK
Try and get nme in the shot.

CARL
How are we going to sell that? Just
get your autographs and let ne
worry about the damm shot.

Jack unfolds his paper and examines it with an excited grin.

JACK
Reckon | can get all three?

For the first tine we see it. It's a cutting fromLIFE
Magazi ne. A gl ossy, double page inage of Neil Arnstrong,

M chael Collins and Buzz Aldrin posing in their NASA space
suits. Each of them | ooking every bit an All Anerican hero.

I NT. LUNAR RECEI VI NG LABORATCORY (LRL) - NI GHT

A bedside clock ticks, it is seconds away fromthree o' cl ock
in the norning.

HOUSTON (V. Q)
T-mnus fifteen, guidance systemis
internal...

A hand rests on a switch, poised, waiting for the call.

HOUSTON (V. Q)
Twel ve, eleven, ten, nine, ignition
sequence starts. ..

A dial is twisted round, a spurt of flane ignites.

HOUSTON (V. Q)
Six, five, four..

Lying back with his eyes closed is NEIL ARMGTRONG 39, neat,
short hair. He's peaceful, still. He's asl eep.

LRL EMPLOYEE
Three, two, one...

The bedside clock is held right next to Neil's face. It goes
off, and imrediately the switch is flicked.



INT. LRL - NEIL ARMSTRONG S QUARTERS - NI GHT

A brilliant, blinding white light illum nates the sl eeping
quarters. Neil jerks awake, shocked into consci ousness by
t he i ncessant, deafening ringing pounding in his skull.

He sits bolt upright to see he's not alone. In fact, he's
surrounded by the Lunar Receiving Laboratory staff |aughing
at him The Enpl oyee hol ding the clock is doubled over in
hysterics.

LRL EMPLOYEE
Wakey, wakey, Neil. Today's the
day!

Slowy, Neil's eyes adjust to the light. He sits silently
for a nonent.

LRL EMPLOYEE
The guys are grabbi ng breakfast.
Sooner you're done sooner we can
get you over to the doc and then
out of here.

Neil clinmbs out fromunder the sheets and cuts through the
party to grab a NASA branded robe hangi ng on the back of the
door. Having been ignored, the party's |aughter subsides.

LRL EMPLOYEE
M ght beat the press if you hurry.

Neil still says nothing, but proceeds to neatly make his
bed. The nonent's passed, everyone's very self-conscious.

LRL EMPLOYEE

(awkwar d)
Anyway, we'll |eave you to it.
NEI L
Thank you.

The staff filter fromthe room The LRL Enpl oyee pl aces the
cl ock back on the bedside table.

LRL EMPLOYEE
It was Buzz's idea, Neil. Seened
funny at the tine.

NEI L
It was.

The LRL Enpl oyee departs. As soon as he's gone, Neil adjusts
the clock's place on the table.

I NT. LRL - DI NI NG ROOM - NI GHT

The spurt of flame continues to burn. It turns out it is a
burner for a tray of breakfast.



4.

A hand turns down the dial and the flanme extinguishes. It is
t he hand of BUZZ ALDRIN, 39. He piles his plate with steak
and eggs, a cocky smrk on his face.

He settles into a seat and begins to devour his breakfast as
the staff emerge into the dining room

BUZZ
Fellas! How d it go? Did you get
hi n?

The party just nutter. Last to energe is the LRL Enpl oyee
who just shrugs.

A smart man sits opposite Buzz with a nodest breakfast of
muesli. M CHAEL COLLINS, 39, gives hima stare that smacks
of ...

M CHAEL
| told you.

BUZZ
Danmit, Mke. It's just a bit of
fun on our |ast day.

M CHAEL
Don't tell me you've been waiting
all quarantine for that.

BUZZ
Not exactly.

NEIL (O S.)
More like ever since we lifted off
of Tranquility Base?

Buzz | ooks round to see Neil in the doorway.
BUZZ
Come on Neil, you can take a joke,
right?
NEI L
Sure. Maybe not at oh-three-hundred
next tine.

Buzz breaks into a bonbastic |laugh as Neil gives a snall
chuckl e. Oobviously no hard feelings with this crew

I NT. LRL - MEDI CAL CENTER - N GHT

Neil sits on a bed, his shirt off, being prodded in various
pl aces by DR BILL CARPENTIER, 34, a thin, rat-faced
Canadi an. Buzz and M ke wait their turn.

BUZZ
Can't you hurry it up, Bill? 1 did
tell Joan |I'd be hone today.



Bl LL
Sure you won't mss ne giving you a
pat down when you're back with your
w fe, Buzz?

Buzz | aughs.

Bill pats
| NT. LRL -
The three

Bl LL
Well 1'lIl see you again before you
know it.

M CHAEL

Not me, no need for a flight
surgeon when you're not planning on

flying again.
Bl LL
Real ly, M ke?
M CHAEL
Afraid so.
Bl LL
Well. Aside fromthat ny point
still stands, or at least wll do
if the President gets his way.
NEI L
What do you nean, Bill?
Bl LL
It's just talk at the nmonent. I'm
sure Deke wll fill you in.

Neil on the shoulder firmy.

Bl LL
You're all done, Neil. Clear to
rejoin society. Wo's next?
CORRI DOR - NI GHT

astronauts assenble with a small bag each. The LRL

Enpl oyee approaches themto shake their hands.

LRL EMPLOYEE
So long, fellas. Ch, and you know
this little plan to be out early to
beat the press?

M CHAEL

(grinning)
Let nme guess.

LRL EMPLOYEE
It's been an honour, gentl enen.

They gather up their bags as the LRL Enpl oyee steps up to

t he doors

and pushes them open.
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EXT. LUNAR RECEI VI NG LABORATORY - NI GHT 10

Canmeras flash and reporters scranble for a word fromthe
nation's heroes. One by one, they step into the breach.
M chael first, then Buzz, and finally Neil.

BROADCASTER (V. Q)
After eighteen days in quarantine
followi ng their eight days in
space, the nobst nonentous eight
days in human history, we get our
first proper look at the Apollo 11
crew

The astronauts smle and wave as they nmake their way towards
three white NASA vehicles. Wien M chael steps out the crowd
breaks into a respectful round of appl ause.

BROADCASTER (V. Q)
Command nodul e pil ot, M chael
Col l'i ns.

The appl ause continues for Buzz as he energes. He
acknow edges the crowd with nore of a swagger than the
reserved M chael

BROADCASTER (V. Q)
Lunar nodul e pilot, Colonel Buzz
Al drin.

Buzz and M chael reach their cars. There's a slight del ay
before Neil energes. Wen he does, the crowd breaks into a
much | arger, nore enphatic chorus of cheers and appl ause.
More photos are snapped, nore demands for his attention.

BROADCASTER (V. Q)
And finally, the first man on the
noon, Neil Arnstrong.

Nei | awkwardly waves. Buzz watches on, his smle fading
slightly at the warnmer reception Neil receives. Neil nakes
to walk on, but is cajoled into speaking before a tactically
pl aced m crophone. He pauses, struggling to find the words.

Buzz turns away, uninpressed.

BUZZ
(to driver)
Take nme hone.

He clinbs in to his vehicle and takes off.

EXT. ALDRIN HOVE (HOUSTON) - NI GHT 11
The NASA car pulls up outside a | arge suburban house. Buzz
climbs out with his bag. As the car pulls away and Buzz

makes to wal k towards his hone, a BOY on his paper round
cycl es past, dropping newspapers on driveways.



12

As he passes Buzz he gives a friendly nod, then does a
doubl e take, and screeches to a halt.

BUZZ
Morni n' .

Stunned, the boy doesn't reply.

BUZZ
You okay there, son?

The boy pulls out a paper and thrusts it under Buzz's nose.

BOY
Is this you?

He points to the front page, unsurprisingly it's dom nated
by a picture of Neil, Buzz and M chael.

BUZZ

Sure is.
BOY

VWw, | can't believe... | nean --
BUZZ

Here, you got a pen or pencil?

The boy runmages in his newspaper bag. He pulls out a
clipboard and takes off the pencil attached to it.

Buzz takes the pencil and signs the picture on the
newspaper .

BUZZ
There. Now you can tell your
cl assmates you net a man who's
wal ked on the noon.

BOY
Ww, thanks. Thanks very nuch. You
have a good day, M Arnstrong.

Buzz stalls, did he hear the kid right? As the Boy cycles
off wwth a final, cheery wave, Buzz's nmood shifts. G abbing
his bag, he stonps up the drive in a huff.

| NT. COLLINS HOVE (HOUSTON) - NI GHT

M chael quietly opens the door and tiptoes inside, being
very wary not to nake too nuch noi se.

He switches on a lanp to get his bearings. As he sets his
bag down, there is the sound of sniffing, nmuffled growing,
and of paws.

An al satian appears fromthe adjoining kitchen. As soon as
it recognises its master, it bounds up to M chael.

12



M CHAEL
(whi speri ng)
Hello, girl. You mss ne?

M chael hugs the excited creature, and attenpts to contain
it.

M CHAEL
Sshh, sshh, you'll wake mana.
The main hall light swtches on. Mchael freezes, and | ooks

to the top of the stairs at his loving wife, PATRIC A 39,
standi ng, hand on hip, but wearing a bright smle.

PATRI Cl A
| wasn't asl eep.

She descends the stairs.

PATRI Cl A
| " ve been | osing enough sl eep
waiting for you, what's one nore
ni ght ?

She skips the |ast few steps and throws herself into
M chael's arns. They share a | oving enbrace.

M CHAEL
Sshh, you'll wake the kids.

They giggle, like a pair of fresh young things having just
shared their first kiss.

| NT. ARMSTRONG HOVE (HOUSTON) - NEIL'"S STUDY - DAWN 13

Neil sifts through a pile of letters on his desk. In between
bills, there are invitations and requests for various
appearances. He files the bills, he tears up the requests.

A pair of headlights shine into the study. Neil | ooks out
and sees a van pulling up outside his house. Slowy, he

cl oses the blinds, but |eaves them open enough to peek out.
One by one, nore vehicles arrive.

Neil retreats fromthe w ndow and attenpts to focus on the
|etters. One in particular does the trick of distracting
him It's a smart envelope, Neil's name witten in
calligraphy on the front.

He opens it, the heading reads: Fromthe Ofice of the
President of the United States of Anmerica. There's the sound
of footsteps fromthe hall. Neil doesn't react.

JANET (QO.S.)
You coul d have said you were back

Nei |l |ooks up. Standing at the door in a dressing gown, arnmns
fol ded, uninpressed, is JANET, 35.
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She | ooks out the wi ndow and sees the swarm of medi a
assenbl i ng out si de.

JANET
| shoul d have guessed when that | ot
woke nme up

Nei |l continues to ignore the gathering.

JANET
You're going to talk to them once
you' ve got sone sl eep

NEI L
| need to go through --

JANET
No, it can wait. Go on.

Nei | sees her eyes tearing up with annoyance, not sadness,

and takes the hint. He neatly stacks the letters, and exits
past her. Janet takes a final |ook out at the grow ng mass

of press before turning her back and exiting.

I NT. ALDRI N HOVE (HOUSTON) - LIVING ROOM - DAY

A simlar nunber of cars, vans and press have gathered
out side Buzz's hone, blocking the view fromthe |iving room
But no one is paying any attention. It's a party.

Buzz sits, sipping a beer, wwth famly and friends around
him His children, ANDREW 11, JAMES, 14 and JANICE, 12, are
wat chi ng the tel evision.

Buzz's wife, JOAN, 39, hurries in with a tray of snacks.

JCOAN
Here we go. Kids, go wash your
hands.

As people help thenselves, there's a knock at the door.

BUZZ
| got it.

Buzz opens the door to a 73 year old version of hinself,
EDW N ALDRI N SR

EDW N ALDRI N SR
| gotta run the gauntlet just to
get to the front door

BUZZ
Conme in, dad.



10.
15 EXT. ALDRIN HOVE (HOUSTON) - GARDEN - DAY

Buzz and his father step out, clutching a beer each. Buzz
shuts the back door so they're al one.

EDW N ALDRI N SR
How | ong has it been |ike that?

BUZZ
Since | got back

EDW N ALDRI N SR
Good.

BUZZ
Joan wants nme to get rid of them
She didn't |ike them being here for
the launch and she sure as hel
doesn't want them here now.

EDW N ALDRI N SR
Doesn't matter about her.

BUZZ
That's a little --

EDW N ALDRI N SR
It's all for you, son. You gotta
sei ze the spotlight.

BUZZ
"' m hardly Johnny Carson, dad.

EDW N ALDRI N SR
"' m not saying you have to be. But
it's in your interest to nake the
nost of it. You think Neil's going
to be able to hack it? "Cos | sure
don't think so. Did you hear himon
t he noon?

BUZZ
What do you think, dad?

EDW N ALDRI N SR
"One small step for man, one giant
| eap for mankind." No one's gonna
convince nme he didn't ness up. If
NASA - -

BUZZ
Not this again.

EDW N ALDRI N SR
' mjust saying.

BUZZ
It's done, dad. Let it go. | have.
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11.

EDW N ALDRI N SR
| f NASA had done what you told ne,
and followed their own rules, you'd
have been first, and you woul dn't
have got the line wong. | know
you, you'd have practiced that |ine
so nmuch you could have said it
backwards if they asked you.

BUZZ
| don't get what this has to do
with --

EDW N ALDRI N SR
My point is this is history, and
soneone's got to be its heroic
face. If Neil can't handle the
spotlight, who el se can take over?

Buzz sees his father's know ng | ook. He chugs his beer.

BUZZ
['Il think about it.

Joan | eans out fromthe back door

JCOAN
Buzz, can you tell these vultures
to take a wal k? | don't want them
on ny |lawn for one nore second.

Buzz | ooks to his father, then back to Joan.

BUZZ
They're just doing their job. No
harmin that.

Frustrated, Joan stormnms back inside. Buzz turns to his
father, seeking approval, which conmes in the formof a
reassuring nod.

EXT. ARVMSBTRONG HOVE (HOUSTON) - DAY

The front door opens and the journalists congregate
excitedly. Unexpectedly, it's Janet who steps out, a scow
on her face, nostrils flared, on the warpath.

REPORTER
Ms Arnstrong! How about --

JANET
No. Now here's the deal, you're
going to get off nmy lawn right now.
You want an interview? Talk to
NASA. |If you have a problemw th
it, you can bring it up wth ny
husband.

16
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12.

REPORTER

Can you get Neil to conme out?
JANET

Now hang on, | don't nean --
REPORTER #2

Cone on, Jan.

JANET
Don't you dare.

Phot ogr aphers start snapping pictures. Janet beats a
retreat, but makes her feelings known, slanmm ng the door on
the mob as hard as she can.

| NT. ARMSTRONG HOVE (HOUSTON) - NEIL'S STUDY - DAY 17
Neil's still at his desk, poring over docunents. Janet
storms in.
JANET
Are you just going to sit there?
NEI L
They' Il get tired sooner or |ater.
JANET

No, they won't, Neil. How do you
not get it? They won't |eave until
they' ve had a piece of you. Can you
at least give themthat if it wll
get themoff our driveway?

NEI L
There are protocols for talking to
t he medi a.

JANET

| don't care, and neither do they,
so just do sonething.

Fromthe living room the phone rings. Saved by the bell,
Neil exits to answer it. Janet gathers herself.

NEIL (QS.)
Hel | 0?... Morning, Deke... You
know, just trying to get back to
normal ... Okay, I'll be there.

Havi ng cal mred down, Janet snoops around Neil's desk. She
spots the letter fromthe President's office, and can't help
but read it.

EXT. MANNED SPACECRAFT CENTER - DAY 18
A ' 69 Chevrolet Corvette Stingray enters the inposing

conpl ex. The enornmous buil di ngs, the NASA | ogo at the
entrance, this is Space Cty.
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20

13.
| NT. SI MULATOR ROOM - DAY 19

Neil, Buzz and M chael observe the Conmmand Modul e Si mul at or
fromthe technicians' console as they conduct a sinulation.

ASTRONAUT (V. Q.)
(over radio)
S IV Bis stable, comng up on
docki ng.

The technicians fiddle with buttons on the consol e.

DEKE (O.S.)
How re they doi ng?

The greying flat top of DEKE SLAYTON, 45, Director of Flight
Operations, enters and stands with the astronauts behind the
technicians. Arns fol ded, surveying the situation.

M CHAEL
They' re | ooki ng good, Deke.

BUZZ
Can't hold a candle to us though.

DEKE
' Course not, Buzz. Well they've got
plenty of time. Got to get Apollo
12 there and back first. Then --

BUZZ
Lucky thirteen.

DEKE
Exactly. Should be a hell of a
ride.

NEI L
What did you want to see us about,
Deke?

| NT. DEKE' S OFFI CE - DAY 20

Neil, Buzz and M chael sit opposite Deke at his desk. Behind
hi m stands a nodel of the Saturn V rocket, a photo of himin
his B-25 fromthe war, and directly behind him a picture of
hi m and the other Mercury 7 astronauts.

DEKE
| take it you all got a letter from
Washi ngt on?

M CHAEL

Sure did. New York, Chicago, Los
Angeles in a day. It's a bit nuch,
Deke.
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14.

DEKE
case it hasn't hit you fellas

yet, there can only ever be one
first noon | anding.

Hel

e
al |

BUZZ
[ uva t hing.

NEI L
all knew our jobs, and it went
right.

DEKE

Exactly, and as you can i magi ne,
the President wants everyone to
know it. Can't ask questions if
you' re busy cheeri ng.

M CHAEL

Questions?

DEKE

You know, 'Nam the budget, student
pr ot ests.

NEI L

What's that got to do with --

DEKE

Wiy do we need a space program
anynore? To answer all those
guestions, N xon wants to cel ebrate
your success.

NEI L

Qur success.

DEKE

Appreci ate your nodesty, Neil, but
best to face facts, the president
needs a distraction, and that's

you.
NEI L
It doesn't have to be. This took
all of us.
BUZZ
Rel ax, Neil. Just gotta smle for
t he caneras, right?
DEKE
You' |l get a full brief before

you' re wheel s up. State Departnent

W |

Deke st ands,

| see to that.

clearly indicating the conversation's over.

Buzz and M chael file out. Neil nekes to foll ow
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DEKE
Nei | ?

Neil turns back. Buzz hovers at the door.

DEKE
Just give us a mnute, Buzz.

Rel uctantly, Buzz cl oses the door behind him

DEKE
Neil, | get it. This is a unique
situation. But it's got to be done.
NEI L
| guess. At least it's only one
day.
Deke hesit ates.
NEI L
What ?
DEKE
Honestly, think of this as a dress
rehear sal .
NEI L
For what ?
DEKE
For what they've really got in
m nd.

I NT. LOS ANGELES ROOM - CENTRAL PLAZA HOTEL - N GHT

Lavi shly adorned tabl es accommpdate inportant guests of this
excl usive, and grand, black tie event. VIPs of all sorts try
to position thenselves to rub shoulders with the astronauts.

M chael calmy engages in conversation with a few
dignitaries.

VIP #1
| was at church on Sunday, and our
pastor said, "not since Adam has
any human known such solitude".
Must have been m ghty lonely up
there, while Neil and Buzz were
doi ng their thing?

M CHAEL
Sure, | was alone, but that's
different frombeing |onely. Tel
the truth I liked orbiting the
noon, out of radio contact. \Was
like being in alittle church, just
for ne.
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VIP #1
No way | could do it!

M CHAEL
| reckon you'd surprise yourself,
Senator. But then |I couldn't do
what you do.

VIP #1
Never say never, Mke. There's a
life beyond Apollo, if you're
i nterested.

Neil, meanwhile, is being dragged from person to person by
Janet. He smles an awkward smle with everyone he neets. A
VI P shakes his hand vi gorously.

VI P #2
Honour to neet you.
NEI L
(bl'i ndsi ded)
Th... Thank you.
VI P #2
Pl ease, | gotta know what it was
like.
The VIP stares at Neil, expectant and enchant ed.
NEI L
Well, uh... The lunar surface was

fine grain with lots of rocks in
it.

VI P #2
(di ssatisfied)
Huh.
JANET
Neil, we ought to take our seats.
(to VIP #2)

Pl easure to neet you

Janet steers Neil away towards the top table at the head of
the room In a corner, Joan hovers beside Buzz, who's turned
away fromthe party, head down, buried in a speech.

JOAN
You' ve been --

BUZZ
Sshh. Let ne concentrate.

JCOAN
Buzz, you've been reciting it since
we | eft New York. Just rel ax,
you'll be fine.
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Seeing others take their seats, Joan tugs at Buzz's arm He
brushes her off.

BUZZ
|"mcomng, |'mcom ng.

He pockets the speech, takes a deep breath, draws hinself to
full height, chest out, shoul ders back, determ ned to | ook
confident as he takes his seat.

The room gi ves a warm round of applause as the man in the
m ddl e of the table rises. It's President R CHARD NI XQN, 56.

PRESI DENT NI XON
Now, | adies and gentlenen, it says
here, "remarks by the President."
Don't worry, | know that all of us
here, even after a |ong day, would
like to hear briefly fromeach of
our heroes.

Nei | glances around. To his relief, Mchael stands first.

M CHAEL
M President, here stands one proud
Anmeri can. . .

The roomis listening intently to Mchael, all except Nei
and Buzz. Neil just stares at his plate. Under the table he
clutches his hands together to try and stop his nervous
shaki ng. Janet places a reassuring hand on his knee.

Buzz, meanwhile, is nuttering his speech under his breath.
There's a ripple of laughter fromthe roomas M chael cracks
a joke. It flies straight over Buzz's head.

PRESI DENT NI XON (O S.)
Now, Col onel Al drin.

Buzz stands tall, determ ned. As subtly as he can, he
flattens his script on the table.

BUZZ
Thank you, M President.

Buzz | ooks up at his audience, and all thoughts of charism
desert him

Now it's Neil's turn to start nuttering.

NEI L
(to hinself)
Thr ough you, we touched the noon.
Thr ough you, we touched the noon.

JANET
(whi spers to Neil)
Sshh.
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Neil falls silent, but continues reciting to hinself.

BUZZ
There are footprints on the noon.
Those footprints belong to each and
every one of you..

Buzz is fixated on his script, not daring to take his eyes
off the page as he recites its contents.

Nei| takes a sip of water, then another, and another. H's
nerves drying out his nouth after every sip, it seens.

BUZZ
These footprints are a synbol of
the true human spirit. Thank you
M President.

Nei | doesn't join the applause for Buzz. The applause is
respectful, Buzz smles with relief, though can't hel p but
notice the rooms hardly in awe of what he's said. Hs smle
fades as he sits.

Neil's heart is pounding in his ears.

PRESI DENT NI XON (O. S.)
And now, the first man to set foot
on the moon, Neil Arnstrong.

The room breaks into a nuch | ouder and | onger appl ause for
Neil, there's even a few whistles. Buzz claps a few tines

then sits, arns fol ded, expectant, like Neil's auditioning
for Broadway.

Neil slowy rises. He stares at his speech, then the crowd,
and all the distinguished pairs of eyes staring at him The
appl ause dies and gives way to silence, then an awkward
silence. Neil tries to speak, but there's nothing.

I NT. LOS ANGELES ROOM - CENTRAL PLAZA HOTEL - NI GHT (LATER)

The astronauts pose with President N xon, each holding their
Presidential Medal of Freedom Photographers get their snap,
then the roomslowy returns to its conversations. Buzz and
M chael step away, N xon holds Neil back.

PRESI DENT NI XON
| never |iked giving speeches
either, it's just part of the job.

NEI L
Yes, sir.

PRESI DENT NI XON
"' msure you'll have got the hang
of it by the tinme you get back.

Ni xon pats a bewi |l dered Neil on the back and goes off to
join the party.

22



23

19.
EXT. ARVMSBTRONG HOVE (HOUSTQON) - DAY 23

The back garden. Neil's boys RICKY, 12, and, MARK, 6, are
splashing in their pool. Neil perches on the edge of a sun
| ounger, in the shadow of Janet standing over him

JANET
Call your nother, see if she
doesn't m nd having the boys for
t hree nont hs.

NEI L
It's not three nonths.

JANET
Septenber to Novenber, Neil. | cal
that --

NEI L

It's |ate Septenber.

JANET
| don't care. You just get back and
now we're off round the world, just
like that.

Nei | hangs his head. Janet, sensing his despondency, changes
t ack.

JANET
| guess we shoul d have seen this
com ng.
Nei |l doesn't respond.
JANET
And | have always wanted to see
Eur ope.
NEI L
| was thinking, I mght talk to
Deke.
JANET
What ?
NEI L
See about --
JANET
No.
NEI L
|'ve got to get back to work sooner
or later.
JANET

Jesus, you're so naive!
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Her raised voice gets her kids' attention. She realises
she's caused a scene.

JANET
Ri cky, Mark, that's enough now. Co
i nside, get dry before dinner.

The boys clinb out the pool and di sappear inside.

JANET
Neil, | get you're nervous about
this, so am|. But goddam it
before we go you have got to get
your head out the clouds.

Nei|l stares at her, surprised by this outburst. She kneels
down to his level, and takes his hand.

JANET
This is the job now Even if you
asked Deke, he'd say the sane.

NEI L
But - -

Janet presses her finger to his lips, silencing him She
leans 1n and softly kisses him stroking his face.

JANET
This is the job. Better get ready.

| NT. ALDRIN HOVE (HOUSTON) - LIVING ROOM - DAY
Buzz sits on the sofa tying his shoel aces.
BUZZ
(calling)
Joan! You ready?

Jani ce conmes running in fromthe hallway.

JANI CE
Daddy, there's a car parked out
front.

BUZZ

Sweet heart, that's just sone
phot ogr aphers. They're doing no
har m

Joan strides in, uninpressed, as she slings a handbag over
her shoul der.

JOAN
And you prom sed ne you'd arranged
for themto | eave us al one until
this tour started.



25

26

21.

BUZZ
Just ignore them They'll go away.

JANI CE
That's what you t hink.

The doorbell rings. Janice runs off before Buzz can respond.

| NT. ALDRI N HOVE (HOUSTON) - HALLWAY - DAY

Buzz opens the door to be confronted by a sharp | ooking
Italian man.

| TALI AN REPORTER
(in broken English)
Col onel Al drin.

BUZZ
Yes?

| TALI AN REPORTER
My friends, want to talk, inside?

Buzz sees the other nen, caneras around their necks, clinmb
out and waiting, expectant.

| TALI AN REPORTER
Readers want to know - -

BUZZ
Look buddy, 1'd love to, but you
caught nme at a bad tine.

Joan barges past Buzz, scowing at the reporter as she goes.

BUZZ
Anyway, | thought | told you to
| eave us al one until next week?

| TALI AN REPORTER
(shrugs)
| don't know.

Buzz watches Joan clinb into the car, slamm ng the door
shut. The other Italians snap photos, but keep their
di st ance.

BUZZ
Look, | gotta be somewhere. Sone
ot her tine.

He shuts the door behind himand pushes past the Italian,
clinmbs into the car and takes off.

EXT. H GHWAY - DAY

Buzz's sl eek and stylish Chevrolet Corvette cruises al ong,
easily the nost sporty and flashy car on the road.
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| NT. BUZZ'S CORVETTE - DAY
Buzz and Joan sit in silence. Buzz drives casually, one hand
on the wheel. He glances in the rear view mrror, and
sonet hing gets his attention for a noment, but quickly he
turns his focus back to the road.
EXT. H GHAWAY EXIT - DAY
Buzz takes the exit for downtown Houston.
| NT. BUZZ'S CORVETTE - DAY

He glances in the mrror again, and again is concerned by
what he sees.

EXT. JUNCTI ON - DAY

The Corvette waits at a set of lights. Wen they go green,
Buzz indicates right, but then cuts across a | ane and goes
[ eft instead.

| NT. BUZZ'S CORVETTE - DAY

Joan is thrown about in her seat. She slaps Buzz's arm

JOAN
What the hell are you doi ng?

BUZZ
Wait. ..

Buzz makes another erratic course change.

JCOAN
Do you drive the LMIlike that?
BUZZ
Shut up for a sec.
JCOAN
Buzz! Wat --
BUZZ
Sshh!

He I ooks in the mrror again. This tinme, Joan | ooks back.
Now she under st ands:

The Italians' car has pulled in behind them follow ng.

JOAN
Do sonet hing, Buzz.

Buzz pauses for a nonent, thinking. Then suddenly, he drops
t he Chevvy down a gear and nmashes the throttle. Joan grips
the handle tightly as they take off.

27

28

29

30

31



32

33

34

35

36

37

23.
EXT. ROAD - DAY 32

The Corvette weaves between traffic, and the Italians
battered Buick follows where it can

I NT. BUZZ'S CORVETTE - DAY 33

Buzz yanks the wheel hard, veering right at a junction,
trying to shake themoff. He checks in his mrror. They're
al ways there.

Through the w ndshield, Buzz sees a plane flying | ow, on
appr oach.

BUZZ
|'ve got an idea.

He brakes sharply, perfornms a U-turn and takes off in the
opposite direction. The Italians follow

EXT. ROAD - DAY 34
The Corvette speeds past slower vehicles, then suddenly

darts across to the slow | ane and brakes hard, diving right

at a junction, passing a sign reading: ELLINGTON Al R FORCE
BASE.

EXT. ELLI NGTON Al R FORCE BASE GUARD HUT - DAY 35

The Chevrolet pulls up at the barriers. A GJUARD steps out
fromthe hut and spots Buzz. He salutes him

GUARD
Col onel Aldrin, sir.
BUZZ
Private, you think you can give us
a hand?
GUARD
Sir?
EXT. ROAD - DAY 36

The Buick slowy drives along, the Italians searching around
for Buzz's Chevrol et.

EXT. ELLI NGTON Al R FORCE BASE GUARD HUT - DAY 37

They pull up at the barrier, this tinme the Guard is standing
in front of them hand out conmmandingly. He sidles up to the
W ndow.

GUARD
Can | help you, gentlenen?

Gabbl i ng over one another, the Italians' pleas don't get
t hr ough.
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GUARD
| think you better turn yourselves
around and go on back they way you
cane.

They continue to jabber, until they glance at the Guard
tightening his grip on his MG6.

EXT. ELLI NGTON Al R FORCE BASE - DAY 38

Peeki ng out from beside a hangar, Buzz gleefully watches the
Italians turn away fromthe gate. He | aughs and bangs the
steering wheel as he sets off, pulling onto a runway.

Buzz | ooks in the rearview mrror to see the Italians
driving away. As soon as they're out of sight, he floors it.
He whoops, while Joan sits stiff, expressionless.

BUZZ
Al ways wanted to do that!

She doesn't react. Buzz slows to a sensible speed.

BUZZ

Come on, told you I'd | ose them
JCOAN

Sure. |I'mjust wondering how you'l

do it next time.
Joan shifts in her seat to | ook out the w ndow.
EXT. ARMSTRONG HOVE (HOUSTON) - DAY 39

Nei | dozes in a sun |ounger. Shoes off, sunglasses on,

rel axed. H's peace is disturbed by a nysterious scratching
sound. He peers over his feet at his garden fence. There's
not hi ng t here.

The scratching continues, this tinme Neil ignores it. Until
there's a clatter. He | ooks up again, still nothing.

NEI L
Jan? You hear that? Sounds |ike the
nei ghbours' cat agai n.

The clattering turns to banging, definitely not sone cat.
Nei | stands and wanders towards the fence. As he gets cl ose,
he's startled to see a hand appear at the top.

Anot her hand appears, and anot her. Suddenly, three Japanese
phot ographers pop up, struggling to scale the fence.

NEI L
You okay there?

Busted. The phot ographers are dunbstruck being face to face
with the first man on the noon.
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NOTE: The phot ographers don't speak a word of Engli sh.

JAPANESE PHOTOGRAPHER
(1 n Japanese)
Neil Arnstrong? It's an honour.

NEI L
Uh, sorry guys. | don't... | can't
under st and you.

Hangi ng from one hand, the photographer positions his canera
and snaps a shot. The flash blinding Neil.

NEI L
Now hold on, you know you can't --

Anot her flash cuts him of f

NEI L
Gentl enen --

JANET (O S.)
Hey! Hey, you!

Neil turns to see Janet stormng towards him The
phot ographers dare to snap one nore photo then drop away
behi nd the fence. Janet marches right up to the panels.

JANET
| told you before! Show your face
round here again, | dare you!
She turns to Neil, who neekly stands before her.
JANET

They' ve been around since you
wal ked on the noon. Just waiting to
get you al one.

She gives hima gentle pat and goes back inside. Neil takes
a nonent, staggered at what's just happened. He returns to
hi s deckchair and tries to rel ax.

For a beat or two he lies still, but it's no use. He stands,
snatches his sungl asses off his face and trudges inside.

EXT. COLLINS HOVE (HOUSTON) - DAY

M chael plays fetch with his alsatian as Neil watches on,
Si ppi ng a beer.

M CHAEL
| thought I'd had it bad, but I
guess not. Perk of not |anding on
t he nmoon, eh?

NEI L
Did you hear about Buzz?

40
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M CHAEL
| did, as if to enphasise ny point.

The al sati an demands M chael's attention, and Mchael's only
too happy to oblige.

NEI L
You think they'll |eave you al one
everywhere? | hear they |love you in
Ti mbukt u.

M CHAEL
Good thing we're not going there,
t hen.

They share a | augh, but a reserved one. They are quiet nen,
after all.

NEI L
VWhat if this is just the start,
Mke? What if it's like this
ever ywher e?

M CHAEL
Don't think there's any ifs about
it. You heard Deke, there can only
be one first nmoon | andi ng.

NEI L

Maybe we should let Buzz do all the

t al ki ng.

Nei |l |aughs at the idea, but Mchael doesn't join in.

M CHAEL

And there can only be one first

man.
NEI L

| don't think | can do this, M ke.

M CHAEL
You'll figure it out. Just think of
it as the next stage of the
m ssi on.

NEI L
Who' d have thought | anding on the
Moon woul d be the easy part?

EXT. ELLI NGTON Al R FORCE BASE - NI GHT 41

The noon shines on an Anerican flag, gently fluttering above
the runway. Waiting on the tarmac is Air Force Two and
various mlitary and government personnel.

Three white NASA vehicles pull up beneath the flagpole.
M chael and Patricia step out of the first. Buzz and Joan
energe fromthe second. No one gets out the third.
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M chael is in his NASA overalls, while Buzz is in a suit.
The four of them gather at the foot of the steps.

BUZZ
Gee, M ke, you our pilot again?

M CHAEL
Very funny, Buzz.

BUZZ
| guess Neil did the sane thing,
that's why he won't get out here.

Buzz | ooks across the tarmac at Neil and Janet, sat in their
car, Janet animatedly saying sonmething to Neil. Eventually,
t he doors open and they make their way towards the pl ane.

BUZZ
Troubl e in paradise?

JOAN
Buzz!

An Al RVAN approaches them a canera in his hands.

Al RVAN
Smle, gentlenmen. And | adies.

The astronauts and their w ves pose for the Airman. A quick
flash, and they nmake their way up into the aircraft.

Al RVAN
Good luck, fellas! Go get 'em M
Ar nst rong!

Neil's grateful his back is to the Airman, to hide his fear.
| NT. AR FORCE TWO - SEATI NG AREA - NI GHT

The party queue for their seats along with all the tour
staff.

BUZZ
Seriously, Mke. Wiy did you think
you needed your flight suit?

M CHAEL
| didn't know. It's all a voyage of
di scovery, Buzz. | guess | just

goofed on this one.

WADE (O S.)
Make that the last tinme. Good
i npressions don't cone through goof
ups.

Behi nd the astronauts is WADE, 40s, neat hair, even neater
suit.
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WWADE
Good norning, gentlenmen. |'m Wade,
US State Department and your Events
Director. I'll give you all a
proper brief when we're airborne,
but "Il just say quickly I nean

what | said. No one's done a tour
like this, not NASA, not the
Russi ans, not even the Beatl es.

As Wade | ectures, Bill appears behind him

Bl LL
One giant leap for us all, then?

Wade's not inpressed at being cut off.

WADE
D pl omacy is key, so good
i npressions are everything.
(to M chael)
You wi Il need to change before we
get to Mexico City.

Wade squeezes past them and di sappears behind a partition,
separating the astronauts fromthe staff. Bill gives a snal
grin.

Bl LL
He seens |ike fun. You planning on
hopping in the cockpit, Mke?

BUZZ
That's what | said.

M CHAEL
Al'l right, point taken.

M chael settles into a seat. Neil sits across the aisle from
him He | eans over.

NEI L
You know, | was planning on doing
t he sane, thought | should
represent NASA, but Jan tal ked ne

out of it.

M CHAEL
Didn't even cross ny mnd that |
shoul dn' t.

NEI L

At | east no press were around.

M CHAEL
This tine.

A stewardess invites themto take their seats. The coupl es
all sit together.
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Nei|l settles by a wi ndow, and gazes out at the ground crew
steppi ng back as the plane starts to nove. Janet |eans over
to join himwatching themas the ground crew waves them of f.

JANET
You shoul d wave back, get sone
practice in.

Neil | ooks to Janet, is she joking? He waits for her to tilt
her head back and shut her eyes before tentatively giving a
qui ck wave

As the aircraft turns on to the runway, Neil sees the Moon
hangi ng in the night sky. He gazes despondently up at it as
the engines roar and they hurtle down the runway.

I NT. AIR FORCE TWO - STATEROOM - DAWN

Everyone in the tour party: astronauts, w ves, staff, are
all crammed in around Wade. All listening intently, just in
case his intense, hawk-eyed stare catches anyone's attention
wander i ng.

WADE
27 cities, 24 countries, nost of
themin | ess than 24 hours. People,
| don't think I need to rem nd you
how i mportant it is we get this
right. But given its inportance,
will...

Bill leans over to Buzz so only he can hear.
Bl LL
Here's a tip, if Wade offers you
speech advice, run!
Both Buzz and Bill giggle |ike naughty school boys.
WADE
Sonet hi ng you want to share, Dr
Car pentier?

The roomturns to look at Bill.

Bl LL
No, Wade, please, go right on
ahead.
Wade hol ds his gaze on Bill for a noment before continuing.
WADE

As | was saying, we expect plenty
of requests fromthe nedia. W w |
acconmodat e where we can, but al
prearranged engagenents take
priority. | think a lot of that
wi || depend on the schedul e.

( MORE)
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Buzz pushes through the throng of staff and di sappears.

WADE (cont'd)
(to a Tour Staff nmenber)
How are you getting on with that?

TOUR STAFF
Shoul d have the first few days
ready by the time we land, sir.

BUZZ
Hang on. Are you saying we're going
to all these places, and we don't
even have an itinerary?

WADE
We're working on it, Buzz. There
are lots of elenents to --

BUZZ
You' ve had weeks to prepare.

WWADE
It may sound like a long tinme, but
believe nme, for sonething this big

BUZZ
Exactly. Yet you thought you'd
leave it to the |l ast m nute.

M CHAEL
Buzz, it's fine.

BUZZ
[t's not. It's not how we do
t hi ngs.

gat hers hi nsel f.

WADE
Anyway, | should al so nention..

I NT. AIR FORCE TWOD - SEATI NG AREA - DAWN

Joan marches down the ai sl e,

over

Buzz,

stroking his chin, deep in thought.

JOAN
VWhat was t hat?

BUZZ
To |l and on the Mbon we had
everyt hing planned out to the
m nute. But these bozos can't even
pl an how to get round the world.

30.

Wade

st oppi ng when she's standi ng
who doesn't acknow edge her. He just sits,
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JCOAN
And that's a good reason to act
i ke a baby who's had his candy
t aken away?

BUZZ
You know how | |ike things done.

Joan kneels beside him trying a softer approach.

JCOAN
You don't need to have a plan, you
just need to go where they tel
you, say the right thing when you
get there, and keep smling for
everything in between.

I NT. AIR FORCE TWO - STATEROOM - DAWN

Everyone is filtering away, except for Neil, who stands
still, watching Wade pack up his briefcase.
WADE

Sonmet hing wong, Neil? O would you
prefer M Arnstrong?

NEI L
Just wanted to apol ogi se for Buzz.
And it's Neil, please. Not sure |
could stand three nonths of M

Ar nst rong.

WADE
Boy, did you catch the wong
flight.

Wade clips his briefcase shut, only now registering the
panic on Neil's face.

VWADE
' mjoking, of course.

NEI L
No, you're not.

WADE
(shrugs)
Formality is part of diplomacy,
Neil. That's all. Sane as speeches
and handshakes.

NEI L
You make it sound so sinple.

WWADE
It is. Wiy else do you think
politicians can manage it?
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NEI L
"' mno politician.

WADE
Good. Means you can focus on being
the first man on the noon.

Wade approaches Neil, his hawk-eyed stare's returned.
WADE
Because it doesn't matter if it's
one person or one hundred, Neil.
Just give them what they want.
He pats Neil on the back.
EXT. MEXICO CITY Al RPORT - RUNWAY - DAY 46

Puffs of snoke emt fromthe tyres with a screech as Air
Force Two touches down and taxis towards the term nal.

I NT. AIR FORCE TWO - SEATI NG AREA - DAY 47

As the aircraft slows, all those sat on the left side | ook
out the wi ndows i n anmazenent.

PATRI Cl A
ol ly.
BUZZ
Sweet Mary, nother of Jesus.
Neil, sat on the right side, fixates on the 'seatbelt
fastened' sign, as good a distraction as any.
| NT. AR FORCE TWO - FRONT DOOR ENTRANCE - DAY 48
The astronauts assenble at the door, Neil in front, Buzz and
M chael behind. Al three are still and silent, in their own
worl ds, like athletes gearing up for the 100 neters.
Behi nd them Wade, Bill and other personnel bustle and fuss,

one of them hands Wade a docunent.

TOUR STAFF
Today's itinerary, sir.

Buzz shuts his eyes, pretending he can't hear.

WADE
About tinme, thanks.
(to the astronauts)
Don't worry about the schedule for
now, gentlenen. Just smle, wave,
shake hands.

Bl LL
G ve 'em a helluva show.



49

50

33.

None of themrespond as a Steward unl ocks the cabin door and
pulls. Neil's immediately blinded by a brilliant bright
light, and deafened by the roar of a vast crowd. Boldly, he
steps out.

EXT. MEXICO CITY - STREET - DAY 49

A mllion streaners flutter down fromtower blocks that |ine
the street, landing on the thousands, literally thousands,

of Mexican citizens all lining the road, desperate to catch
a glinpse of their heroes.

Children sit on their parent's shoul ders, nmen cheer, wonen
wave Mexican flags. Everyone's excitenent reaches a frenzy
as a notorcade travels down the street. In the mddle, Neil,
Buzz and M chael smle and wave from a converti bl e.

CONVERTI BLE 50

The astronauts take in their surroundi ngs, overwhel med by
t he reception, but for now enjoying the adul ati on.

BUZZ
| think they |ike us.

M CHAEL
Sure | ooks that way.

BUZZ
Maybe | could get used to this.

As they drive, Buzz catches a fewcries of "Neil! Neil"™ from
anongst the crowd. In retaliation, he stands to wave,

letting go of the car, practically surfing so as to be nore
visible. The crowd love it.

M CHAEL
Watch it, Buzz!
BUZZ
Rel ax.
M chael |eans over to Neil, who's slightly awestruck by the

crowd, and so quietly gets on with the job of waving.
M CHAEL
Reckon he'll be like this
ever ywhere?
Nei | doesn't respond. M chael gives hima nudge.

M CHAEL
Nei | ?

NEI L
| don't know.

They sit back for a respite, |eaving Buzz to wave al one.
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M CHAEL
Quite a sight, isn't it? Hard to
fat hom

NEI L

You' d think I'd be famliar wth
t he unfat homabl e by now

M CHAEL
It's only the first stop, Neil.
Don't worry about --

Fromthe front passenger seat, Wade | ooks back through the
rearview mrror.

WWADE
Your arms tired or sonething,
gentl emren? R ght now poor old Buzz
is doing all the work.

BUZZ
Wuldn't be the first tine, Wade.

The car jerks to a halt, causing Buzz to | ose his bal ance.
He wobbl es but stays on his feet to see the crowds breaking
out and surroundi ng the vehicles. Swarns of frenzied people
fight to get close, offering gifts and outstretched hands.

Wade turns back to the astronauts.

WWADE
Cone on, gentlenen, give them what
t hey want.

The astronauts automatically start shaking as many hands as
t hey can, and each accepts a sonbrero. Wen Neil puts his
on, the crowd gives a big cheer. Neil doesn't know where to
| ook next, who to greet, what to say.

| nspi red by the astronauts' engagenent, the crowd gets
bol der, offering gifts and forcing thensel ves cl oser,
anxi ous to see, touch, hug, whatever. They want them

M CHAEL

Shoul dn't we keep novi ng?
WADE

You do your job, Mke, I'll do

m ne. That's why we're here.

As Neil shakes hands with one nan, overcome with excitenent,
the man al nost pulls Neil fromthe vehicle.

M CHAEL
Nei | !

M chael goes to grab Neil's blazer, holding himback |ong
enough for a startled Neil to break away fromthe man's
grip. Security hurriedly forces the crowd back.



51

35.

Nei|l collapses into his seat, Mchael beside him Buzz
obl i vi ous.

WWADE
(to driver)
Goddamm t get us noving. W' ve got
a reception to get to.

M CHAEL
You okay?

Shaken, Neil gives a small nod.
| NT. PRESS CONFERENCE - DAY

A packed room Caneras flash in the eyes of the astronauts
sitting at a table on a stage.

Neil's sweating, still flustered frombefore. He sits

bet ween Buzz and M chael before a congregation of
journalists, a mcrophone his only barrier, and right now
it's anplifying his choking noises to the entire room

NEI L
|"msorry, can you repeat the
guestion?

JOURNALI ST

| said, many people have specul at ed
on the meaning of this first

| andi ng on anot her body in space.
Wul d you give us your estimate on
what is the neaning of this to al

of us?

Neil continues to scrabble for an answer.

BUZZ

(boldly intercutting)
We denonstrated the potential to
carry out this mssion. | think
this means many probl ens can be
solved in the sanme way, by
commtting to solving themin a
| ong term fashion.

Mutters and shuffling fromthe room suggest this is far from
the inspirational answer everyone was hoping for. Buzz
glares at the room

JOURNALI ST
Nei | ?

NEI L
| just see it as a beginning. The
entire program it's a beginning of
a new age.
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The Journalist, |like everyone el se, scribbles notes,
anything to occupy thenselves. Was that it? Neil shifts
uneasily in his seat. No one's confortable in here.

WADE
Anybody el se?

A second journalist stands.

JOURNALI ST #2
Question for M Arnstrong.

Buzz | eans back from his m crophone.

BUZZ
You want us to |leave you to it?

Neil doesn't dignify this with a response.

JOURNALI ST #2
Sonme peopl e have criticised the
space programas a m splaced item
on a list of national priorities.
Wul d you care to comrent ?

Nei | hesitates, searching for an answer. Beside him Buzz is
al so conputing a response.

NEI L
We undertook this m ssion because,
| i ke everyone invol ved, we believed
it woul d succeed.

BUZZ
And from what we saw on our way
here, | think nost people have us

pretty high up on their list of
priorities.

JOURNALI ST #2
Anyt hing el se you want to add?

Neil very deliberately sits back, |eaning away fromthe mc

BUZZ
Yeah, you can't put a price on
hi story.

JOURNALI ST #2
Actual ly, you can.
(consults his notes)
$355 mllion, and that was just the
cost of your m ssion.

BUZZ
It got us there and hone again, so
| can't think of a better way to
spend it.



37.

JOURNALI ST #2
| got a son in Saigon who'd
probably have sonething to say
about that.

BUZZ
|"msure he'd appreciate a noon
rock for himand his buddies.

The room stirs, whatever the right thing was for Buzz to
say, that wasn't it. Buzz's eyes dart around the roomas the
journalists nutter to one another. On stage, Neil and

M chael sit still, trying to keep a | ow profile.

WADE
Thank you everyone for com ng.

Wade hurriedly herds the astronauts fromthe stage.
| NT. CORRI DOR - DAY

The astronauts enmerge fromthe conference room tailed by a
furious Wade.

WADE
VWhat was t hat?

BUZZ
He asked a question, so --

WADE
No. You don't tal k about Vietnam
you don't tal k about anything
that's not been cleared by ne and
you absol utely don't give your
opinions. Was | not clear before?

BUZZ
What do you nean, before?

WADE
On the pl ane?

BUZZ
You never said --

WADE
Oh, no, that's right. You' d gone
off to have a hissy fit. Wereas if
you' d stayed, you'd have realised
l"mactually trying to help you.
And this goes for all three of you.

Wade eyeballs all three of them

WADE
From now on, Neil will take the

| ead.
( MORE)
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WADE (cont'd)
You wi Il stick to the agreed
topics, and you will not deviate.
Are we clear?

Buzz gl owers at Wade.

BUZZ
Crystal .

WADE
Good. Now, we've got a reception
wi th the anmbassador toni ght and you
all need to change. Get back to the
hotel, pronto.

The astronauts shuffle past himdown the corridor. Neil is
| ast, as he passes, Wade pulls his arm back.
WADE
You know this is still your m ssion
to command, Neil? Buzz is as much
your responsibility as mne. |1'd

appreciate it if you renenber that.
Wade strides off, |eaving Neil alone.
| NT. US EMBASSY - MEXICO CITY - N GHT 53

Guests arrive, all in tuxedos and expensive dresses, and
make their way into the reception.

GALA ROOM 54

Wade directs Neil and Janet fromtable to table, introducing
Neil to various dignitaries. Neil shakes hands and sm | es,
but Buzz and M chael can see the panic in his eyes from
across the room where they stand, watching froma corner.

BUZZ
Li ke a deer in the headlights.
M CHAEL
|"d count yourself |ucky, Buzz.
do.
BUZZ

Sure, you do. Because you can. Wo
wants to talk to the guy who didn't
| and on the noon?

Buzz realises what he's said, and hangs his head
apol ogetically.

BUZZ
Sorry.

M chael takes it with graceful stoicism
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M CHAEL
You know, Buzz, nost people would
give anything to wal k just one pace
behi nd the footsteps of history.
But if that really isn't enough, it
doesn't help to try and force the
attention of those follow ng al ong
behi nd you.

M chael strolls away to mngle. Buzz is left to stew and
gul p down hi s chanpagne.

I NT. NEIL'S HOTEL ROOM - MEXICO CI TY - N GHAT

Neil emerges fromthe en suite bathroomin a pair of neatly
pressed pyjamas. There's a knock at the door.

NEI L
VWho is it?

BELL BOY (O S.)
( Spani sh/ Engl i sh accent)
Room servi ce.

Suspi cious, Neil slowy approaches the door.

NEI L
| didn't order anything.

BELL BOY (O S.)
For M Arnstrong?

Puzzl ed, Neil opens the door. He's confronted with a fresh
faced Mexican |ad, a camera hangi ng round his neck. He snaps
a picture of Neil, the flash blinding him

BELL BOY
G aci as, seifior.

He scurries away. Neil quickly shuts the door. He presses
hi nsel f up against it, |leaning his head back, shutting his
eyes, ruing his naivety.

| NT. GALA ROOM - NI GHT

The | ast few stragglers of the night, including Janet, Joan
and Patricia, are clustered in their small groups. Buzz sits
al one at the bar, slamm ng shots of tequil a.

He's joined at the bar by ROBERT MCBRI DE, 51, US Anbassador
to Mexi co.

ROBERT MCBRI DE
Mnd if | join you?

BUZZ
It's your party, anbassador.
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ROBERT MCBRI DE
|"mjust the host. It's your night,
Col onel Aldrin. Helluva thing you
boys have done.

BUZZ
And yet before we're even hal f way
round the world, we'd have spent
nore tinme celebrating it than we
did doing it.

ROBERT MCBRI DE
(not Iistening)
Say, | was wondering. Wuld you
mnd...?

He reaches into his inside pocket and unfurls a picture of
an astronaut on the Mwon. The iconic picture. The picture of
Buzz.

He hands it over, along with a pen. Buzz goes to sign it,
but then notices another signature already on it.

BUZZ
You know that's nme? Don't you?

ROBERT MCBRI DE
VWhat ?

BUZZ
This. This is ne.

ROBERT MCBRI DE
OCh. | didn't --

BUZZ
So why is Neil's signature on here?

ROBERT MCBRI DE
Well, you know. ..

BUZZ
But this is ne.

ROBERT MCBRI DE
| don't know what to say, M
Aldrin. | guess | just wanted a
menent o of our Anerican heroes.

BUZZ
So you're gonna get Mke's too?

ROBERT MCBRI DE
VWho?

Buzz swivels on the bar stool and abandons the cl uel ess
anbassador.



57

58

41.
I NT. US EMBASSY - MEXICO CITY - N GHT 57

As Buzz energes fromthe gala room he passes Wade angrily
yel ling down the phone.

WADE
(into phone)
No, you listen to ne. The
astronauts are on a tight schedul e,
| cannot authorise Neil to just
drop in on sone charity dinner

Buzz qui ckens his pace.
I NT. NEIL'S HOTEL ROOM - MEXICO CI TY - N GHT 58

Nei| stands at the w ndow, |ooking out over the cityscape.
Behind him the door opens and Janet stunbles in. Drunk, but
not wast ed.

JANET
Wio knew that Pat was such a
chatterbox after a few tequil as!

She sees Neil standing silently at the window, and as if at
the flick of a swtch, gathers herself up and resunes her
role as the supportive wfe.

JANET
Nei | ?

NEI L
You know we only had twenty seconds
of fuel left when we touched down
at Tranquility Base?

JANET
Yeah?

NEI L
| knew we would nake it. It's what
|'d trai ned for.

JANET
So. ..

NEI L
| haven't trained for this, Jan
Not at all.

She noves up behind him wapping her arns around himand
gently resting her head on his back.

JANET
No better training than |earning on
the job, right?
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NEI L
| guess that's the difference
bet ween sonmeone who's gone to the
nmoon, and sonmeone who can't.

59 EXT. AIRPORT - RI O DE JANEI RO - DAY 59

Crowds as large as those in Mexico wave as the astronauts
climb the steps to Air Force Two. Brazilian flags fly al
ar ound.

The astronauts stand at the top of the steps and turn to
face the crowd. Fromthe threshold of the aircraft, \Wade
wat ches on.

WADE
That's it. Wave goodbye to R o. |
know it's been a busy week but big
sm | es.

The astronauts oblige, though their enthusiasm s waning.
WADE
Al'l right, that's enough. Cone on,
got a schedul e to keep.
60 EXT. RUNVAY - RI O DE JANElI RO - DAY 60
Air Force Two hurtles down the runway and lifts off.
61 | NT. AR FORCE TWO - SEATI NG AREA - DAY 61

Everyone's seated, though now no |onger sitting according to
partners, it's a nore informal arrangement now.

Bl LL
So | ong, South Anmerica.
Across the aisle fromBill, Joan unbuckl es her seatbelt.
Bl LL

Call of nature?

JOAN
Call of a nmother to her kids who
she hasn't spoken to for a week.

Bl LL
Fair enough. Whatever you do don't
dial the nunber that | aunches the
mssiles. We want to land in
Madrid, not the 14th Century.

Joan exits up the aisle. Bill |eans round his seat to | ook
at a weary Buzz sat behind him

Bl LL
You not gonna join her?
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BUZZ
She' |l be talking to themfor hours
yet. Not gonna stand around waiting
my turn. She'll cone get ne.
For the first tinme, Bill clocks Buzz's irritable deneanour.
Bl LL
You all right there, Buzz?
BUZZ
(bl unt)
Fi ne. Just tired.
Bl LL
Nothing a bit of jet lag can't fix,

eh?

Buzz huffs, obviously not in the nood. Sheepishly, Bil
turns back round.

I NT. AIR FORCE TWO - COMVUNI CATI ONS ROOM - DAY

Buzz wanders in behind Joan, who's ani matedly tal king down
t he phone.

JOAN
(into phone)
That's right, we're crossing the
ocean now. Wen we land we'll be in
Spain and --

She realises Buzz is behind her.

JOAN
Dad's here if you want... Oh?...
Vell if he insists..

She turns round and waves the receiver at Buzz.

JOAN
Your father wants a word.

He takes the receiver fromher. She gives himsone privacy.

BUZZ
Hi , dad.

I NT. ALDRI N HOVE (HOUSTON) - LIVING ROOM - DAY

Edwin Aldrin Sr stands at the w ndow, keeping an eye on the
children playing out front. He holds the phone in one hand,
and today's newspaper in the other.

The paper is held open on an article about the astronauts
South America tour. Neil's front and centre, Buzz is barely
vi si bl e behi nd him
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EDW N ALDRI N SR
You call this seizing the
spot | ight?

PHONE CONVERSATI ON

BUZZ
VWhat ?

EDW N ALDRI N SR
Five cities and all I'mreading so
far is Neil this and Arnstrong
t hat .

BUZZ
What can | say, dad? | gave it a
shot .

EDW N ALDRI N SR
You nmean your little stunt in
Mexi co?

BUZZ
| didn't nean it like that. It just
sorta... You know.

EDW N ALDRI N SR
| do.

BUZZ
Right. And I got chewed out by this
State Departnent suit for it.

EDW N ALDRI N SR
It's their job to nmake you | ook
good. But only if you play their
gane by their rules.

BUZZ
I"'ma pilot, dad. Not a PR | ackey.

EDW N ALDRI N SR
Wi ch is why you' ve got to work
even harder

BUZZ
(sighs)
"1 try.

EDW N ALDRI N SR
Al'l right then.

BUZZ
Talk to you later.

EDW N ALDRI N SR
efore you go, do ne a favour

44,
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BUZZ
VWhat ?

EDW N ALDRI N SR
Renmenber ny buddy Gene?

BUZZ
Sur e.

EDW N ALDRI N SR
He had a flying accident a while
back, only just outta hospital so
he m ssed you before you left.

BUZZ
So. ..

EDW N ALDRI N SR
So I was wondering if you could
wite him |et himknow what it was
i ke, you know? How it felt to be

up there.

BUZZ
Wiy don't | just tell himwhen
get back?

EDW N ALDRI N SR
Pl ease, son. He's asking for a
favour.

BUZZ
['Il think about it.

Wthout waiting for a reply. Buzz hangs up. A Steward knocks
and enters.

STEWARD
We're starting our descent, sir.
Pl ease take a seat for |anding.

I NT. AIR FORCE TWO - FRONT DOOR ENTRANCE - DAY 64

The astronauts and their w ves gather at the door, the
support staff assenble behind. A few are coughing and
sneezing. Neil gives a |arge yawn.

M CHAEL
Nothing like jet lag to keep you
spry, eh Neil?

JANET
Just smle and wave.

Janet shuffles in front of Buzz to fix Neil's tie. Buzz uses
t he opportunity to confront Joan.

BUZZ
Wiy did you tell dad | was here?
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JOAN
VWhat ?

BUZZ
You coul dn't have nmde sone excuse?

JCOAN
And say what? It's a plane, where
el se are you going to be?

BUZZ
Next time cone up with sonething.

Buzz braces up, trying to save face. Joan slunps, nortified.
Everyone wal lows in their enbarrassnent. The awkward sil ence
seens |ike an eternity.

NEI L
Was that necessary?

BUZZ
It's ny business, Neil. Not
everything on this tour is about
you.

The Steward opens the door and Buzz forces a beam ng smle
as he steps out to the cheers of the crowd.

EXT. MONUMENT TO COLUMBUS - MADRI D - DAY

The sun beats down on the tour party. The astronauts and
their wives sit and politely listen to a Spanish Dignitary.
Sweati ng and unconfortable, Neil |oosens his tie and collar.

Di screetly, Janet |eans over.

JANET
Do that back up

Nei| obliges. He tries to focus on the Dignitary, but the
oppressive heat and travel fatigue are taking their toll.

SPANI SH DI GNI TARY
(i n Spani sh)
Under the shadow of Chri stopher
Col unbus, Spain wel conmes mankind' s
newest pioneer, Neil Arnstrong.

Just as the Dignitary calls his nane, Neil cannot hold it
back any longer. He lets out a weary yawn before standing to
take the podium and rubs his tired eyes when he gets there.
There's a flurry of canera fl ashes.

Nei |l gathers hinself and | ooks out to the audience. He gives
a weak smle, which quickly vanishes. In anongst the crowd,
he sees a seething Wade, arns fol ded, glowering at him

65



66

47.
I NT. NEIL'S HOTEL ROOM - MADRI D - N GHT 66
Neil sits on the bed. Wade stands over him Janet watching
fromthe side, |ooking dowmn on Neil |ike the parents of a
boy who's been caught shoplifting.

Wade's voice is gruff and croaky.

WADE
| thought you' d agreed to hel p ne,
Neil. How am | gonna spin this?
NEI L
|"'msorry, Wade. | didn't think --
WADE
Well in future maybe you shoul d.
Wiile you' re doing that, |I'm gonna

see if | can convince the Spanish
press not to run those pictures
before | |ose any nore of ny voi ce.

Wade turns on his heel and strides out. But he pauses at the
door and turns back with a sinpering smle on his face.

WADE
Get sone sleep, you got Paris in
t he norni ng.

He gently shuts the door behind him Janet noves towards the
bed to take his place over Neil.

JANET
Don't worry, Wade will stop them
runni ng those pictures.

NEI L
|"msure the world will keep
turning if he doesn't.

JANET
Jesus Christ, how do you not get
it?

NEI L

People will see a tired man

yawni ng. What do they expect when
we' ve been on a plane for twelve
hour s?

JANET
They will see a picture of their
m ni ster wel comng you into their
country, and you barely able to
keep your eyes open. Can you really
not see how that | ooks?

Now Neil's heard it out |oud, he realises she has a point.
He sl unps, running his hands over his head. Janet sighs.
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JANET
| know you're trying.

NEI L
But it's not enough to smle and
wave anynore, is it?

Janet sits beside him and takes his hand.

JANET
Renmenber when you were up there on
Gem ni 87 Spinning out of control ?
| thought | was going to | ose you,
but the press could never know
that. So | fed themthe sane old
line, I was proud, happy and
thrilled. But they could never see
the tears in ny eyes, or where ny
makeup had run, because they expect
us to be perfect, not a single
bl em sh that m ght steal focus.

NEI L
| don't think one yawn steals --

JANET
Yes. It does. And so does not
havi ng your tie done up right.

NEI L
It was 80 degrees, Jan, after being
cooped up in that plane?

JANET
It doesn't matter. You're still the
first man on the noon. Nothing can
sully that.

NEI L
First man or not, |'msti just a

Il
man. A man can nmake m st akes.

JANET
You can't. Fane is a tightrope, and
you can't afford to fall off.
There's too nuch at stake.

NEI L
Li ke a few phot ographs?

JANET
Li ke the space program NASA's
reputation, maybe even
international relations. They're
your responsibility, and you cannot
ri sk them by giving anyone the
excuse of thinking you re a conmon
man.
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NEI L
If I'"mnot the conmmbn nman, what was
t he point of nme being first?

I NT. BUZZ'S HOTEL ROOM - MADRI D - N GHT 67

Buzz lies in bed, w de awake. Joan sl eeps peaceful |y beside
him Slowy, quietly, he slides out fromunder the duvet and
wanders across the roomto the witing desk in the corner.

Taki ng a sheet of paper, he wites at the top, 'Dear Gene',
t hen pauses.

NEIL (V.Q)
(over Apollo radio)
There, you got it.

BUZZ (V. Q)
(over Apollo radio)
Beautiful, beautiful.

NEIL (V.Q)
Ain't that sonething? Magnificent
si ght down here.

BUZZ (V. Q)
Magni fi cent desol ati on.

He tries to wite, but cannot find the words. Frustrated, he
clenches his fists, gripping the pen tightly, as if
threatening it to wite sonething. But it's no good.

He chucks the pen down, and tears the page in half before
burying his head in his hands.

I NT. NEIL'S HOTEL ROOM - MADRI D - DAY 68

Nei |l stands before a full length mrror, fiddling with his
tie, making sure it's neat and perfect. Janet watches on,
giggling. When he's finished, Neil presents hinself.

NEI L
wel | ?

She wal ks up and inspects him She |eaves his tie al one, but
flattens a stubborn tuft of hair and snooths out his
parting.

JANET
Getting there. Ready?

Nei | nods, and braces up as Janet opens the hotel door. Nei
steps out and clinbs into the open top car with a surly
Buzz, and a politely smling Mchael. Wade again sits in the
front passenger seat.

WADE
Onwar d.
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50.
MONTAGE - THE EUROPEAN TOUR

The nontage follows the car, Notting H |l seasons-style,
t hr ough Eur ope.

The car takes off, and pulls into a convoy, passing by |ines
of crowds, the Spanish sun shining and the nonunent to
Col unmbus once again in the background.

Neil, M chael and Buzz continue to oblige the crowds, who
now bear French flags and banners. The car rounds the Arc de
Tri onphe, and in the background the Eifel Tower stands

pr oud.

Driving down the Chanps El ysees, the Paris cityscape then
gives way to the tulip fields lining the highways of the
Net herl ands. The crowds are still out in force. The
astronauts' enthusiasmis wani ng.

The crowds still greet themas they return to built up
areas. The car passes the Manneken Pis in Brussels.

By now, the astronauts have had enough. Buzz is sat, sullen
and notionless. Mchael sits, occasionally waving and

noddi ng. Only Neil remains standing. He waves, but barely
sm | es.

Finally, the car pulls up in front of a tall slab of
reinforced concrete. The gothic Belgian architecture has
given way to the inposing sight of the Berlin Vall.

EXT. BERLIN WALL - DAY

The weary astronauts clinb out the car and clinb to the top
of a wooden platform They take a nonent to survey the
sight. On one side, waving, cheering crowds. On the other,
not hi ng but guard towers, soldiers and barricades.

M CHAEL
Wul d you | ook at that.

NEI L
Qui te sonet hi ng

M CHAEL
That's what | call desolation, if
not magnificent. Ri ght, Buzz?

Buzz doesn't respond, but just gloom |y surveys the scene.

WADE
| ndeed. Helluva thing. Not a word
fromany of you.

M CHAEL
But Wade surely we have to say --

WADE
Not a word.
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51.
PLATFORM 70

The astronauts congregate around a m crophone. Neil stands
in the centre, delivering his speech. Behind him Buzz and
M chael stand sol emly.

Despite his tiredness, there is nore confidence to Neil's
public speaking this tine.

NEI L
It was our pleasure to have
participated in one great
adventure. We all, here, and the
people listening in today had the
opportunity to share that adventure
over its devel opi ng and unfol di ng
in the past nonths and years.

As Neil gives his speech, sonething in the crowm catches
Buzz's eye.

A man pushing his way through the crowd. He noves awkwardly,
restricted by what he's carrying. Whatever it is it |ooks
cunber sone. Buzz tracks himas he noves cl oser.

Once he's in the prime position, he reveals what he's
holding. He Iifts aloft a placard, clear for all to see. It
reads "SCI ENCE = PROPAGANDA". Buzz can't take his eyes off
this Conspiracist. Before he knows it, they're staring at
each ot her.

EXT. MOTORCADE - BERLIN WALL - DAY 71

The party nmakes its way towards the waiting fleet of
vehicles. The crowds line their path as al ways.

M chael and Neil load into the car. Buzz, neanwhile, wal ks
al one, hunched over. Instead of waving, he gives curt nods
to the excited crowd.

WADE
(shouti ng)
Cone on, Buzz! Wiile we're young!

Buzz neither acknow edges him or quickens his pace. He just
trudges towards the car. Suddenly, a man, the Man, Dbreaks
free fromthe crowd and confronts Buzz, who's conpletely

bl i ndsi ded.

CONSPI RACI ST
(in German-English)
You did not |and on the Mon! Buzz
Aldrin, fraud! Fraud! Swear it.
Swear --

Before he can carry on, police have junped on him while
security create a perinmeter around the shaken Buzz, and
hurry himinto the vehicle.
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CONSPI RACI ST
Lies! Lies! Swear it, M Aldrin!
(in German)

Get of f nel

As the notorcade takes off, Buzz can't | ook away fromthe
scene.

| NT. HOTEL RESTAURANT - WEST BERLIN - NI GHT 72

Everyone in the tour party is gathered, enjoying drinks and
a nmeal . Everyone except Buzz.

Neil shares a drink with M chael and Wade.

WADE
Good job today, fellas. A well
del i vered speech too, Neil

M CHAEL
You' d hope so, you've given it
twel ve tines.

Neil allows hinmself a small |augh. As he does, he
automatically checks his tie.
WADE
And good job ignoring that asshol e.
NEI L
Who?
M CHAEL

You didn't see hinf

NEI L
| just wanted to get through the
speech. Tunnel vision, you know? So
what was it?

WADE
Doesn't matter. It's not inportant.

M CHAEL
| don't know, Wade. Soneone does
sonething |like that, maybe we

shoul d --

WWADE
Mke, I'mgetting real tired of
this. I"'mtelling you, forget it.

M chael makes to retort, but a sudden coughing fit from Nei
bl ocks him

WWADE
That better not be anything
serious.
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NEI L
' m fine.

WADE
Good. Don't want to | ose you and
Buzz before the Queen of Engl and.

M CHAEL
What's wong with Buzz?

WADE
Joan just said he's staying in his
room toni ght.

Behind them a Hotel Staff Menber approaches the bar. Wade
cl ocks the barman hand over a bottle of whiskey.

| NT. HOTEL CORRI DOR - WEST BERLIN - NI GHT 73

The Hotel Staff Menber carries the bottle up to a closed
door. He knocks. After a brief pause, a dishevelled Buzz
opens the door, takes the bottle and tips the man, then
shuts the door in his face.

I NT. BUZZ'S HOTEL ROOM - WEST BERLIN - N GHT 74

Buzz sinks to the floor, |eaning against the wall under the
w ndow. He unscrews the bottle and goes to pour a glass. He
hesitates, and instead takes a sw g.

He screws up his face, fighting his enotions. But he can't
fight any nore. He breaks down sobbing, weeping |like a
wi dower .

I NT. AIR FORCE TWO - FRONT DOOR ENTRANCE - DAY 75

The tour party shuffles down the aircraft. Behind the
astronauts, a couple of nenbers are |aden with gifts:
fl owers, plaques, franmed phot os.

TOUR PARTY MEMBER
We're going to need to find
somewhere else to put all this,
Wade.

WWADE
Just add it to the pile. Let's go,
tea with the Queen isn't sonething
| want to be late to.

Wade and the staff continue on. The astronauts and their
w ves nmake their way towards the seats.

NEI L
How re you doi ng, Buzz? W m ssed
you | ast night.

Buzz doesn't | ook back to Neil. He just stands, stony-faced,
waiting for Joan to get settled.
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Neil lets
of a well

54.

out anot her heavy cough. These aren't the noises
man.

BUZZ
Doesn't sound good.

NEI L
It's nothing. I'mfine,.

BUZZ
So am!l, Neil. So am .

I NT. AIR FORCE TWO - GALLEY - DAY

The f1l oor
goodwi | I .
of a stag.

isn'"t visible for gifts, flowers, tokens of
M chael leans in to exam ne an inpressive statue

WADE (O S.)
You t hinking of taking that one
honme?

M CHAEL

From t he Norwegi an defence

mni ster. Have to see what the
other two fellas want for it. W
m ght have to toss a coin.

WADE
It's worth nore than that. At | east
a couple of bits of moon rock, as
you know.

M CHAEL
Maybe we shoul d have given sone to
that guy with the banner.

WWADE
Drop it, Mke. It's getting boring.

M CHAEL
| don't get it, Wade. If soneone's
speaki ng out, why don't we?

WADE
Because.
M CHAEL
That's it?
WADE
That's it.
M CHAEL
No. | can't accept that.
WADE

| don't care what you can or can't
accept. That's just howit is.

76



55.

M CHAEL
But why? | nean, look at all this
stuff. W have a platform Wde.
Wiy don't we use it for once?
| nstead of dodging the difficult
subjects, let's hit them head on.
Peopl e are asking, why not answer?

WADE

Just think for a mnute. You're a
rock merchant, trading your little
nmoon sanples for medals, ancient
orders, even sone npose statue you
could pick up at Macy's. Everyone
goes home happy. Now i magi ne whil e
you were nmaki ng the trade soneone
said sonmething you didn't |like, so
you throw your stone at him What
happens next? No one wants to be
our friend, because we know you.
And we all need friends. Cot it?

M CHAEL
| get it. | just don't agree with
it.

WADE
That's opinion, and |I've no use for
t hose. Not yours, not sone
conspiracy asshole's, not even ny
own. There's no room for
consciences here. And if | have to
say it again, I'msure | could
persuade the State Departnent that
we only need the nen who actually
| anded on the Moon to finish this

t our.

M CHAEL
Maybe it's for the best.

WADE
Exactly.

M CHAEL

Can't 1 magi ne how t he Norwegi an
Def ence M ni ster woul d feel about
you slandering his gift |like that.

Wade braces up, trying to | ook powerful, like a child
threatening to run away from hone. M chael nerely turns back
to the pile of gifts. Wade turns on his heel and strides
away.

I NT. AIR FORCE TWD - STATERCOM 2 - DAY

Wade marches al ong. Suddenly, he's grabbed by the scruff of
his neck by Buzz and bundl ed into the adjoining |avatory.
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Buzz shuts the door behind them and presses Wade up agai nst
t he faucet.

WADE
Jesus Christ, Buzz!

BUZZ
Where was security? Wiere were the
police? Where in your precious
schedule did it say, "run in with
crazy person"?

WADE
Buzz! Buzz, please!

BUZZ
That's why we pl anned everyt hing,
to the mnute, so there are no
unexpected surprises. | can wal k on
t he moon but thanks to you | can't
even wal k to the car.

WWADE
Look, I'msorry! Al right?
BUZZ
| wal ked on the nmoon. | did that.

Sonething's wong. There's a trenor in Buzz's voice. He
qui vers, loosening his grip on Wade.

WADE
| know you did, Buzz. | know.

Buzz rel eases him and stunbl es back, sinking down on to the
toilet seat. Wade doesn't dare nove.

BUZZ
Do you have any idea howit feels
to train, to give your life to a
project, to see it through, only
for sonme guy to call you a fraud?

WADE
No.

BUZZ
No. So imagine how it feels when
you know they're right?

WADE
VWhat ?

BUZZ
You got ne pretending I was sone
hero. And he saw right through ne.
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WADE
You are a hero, Buzz. Look at what
you' ve done.

BUZZ
|'ve followed Neil around. You said
yoursel f, he takes the |l ead. One
first man, one hero.

There's a nonentary pause, Wade doesn't know if he should
say sonet hi ng.

BUZZ
What am | going to do now?
WWADE
Still got cities to visit, Buzz.

That' Il keep you busy.

BUZZ
Yeah, right. Dance nonkey, dance.

Buzz stands and reaches for the door.

WADE
Where are you goi ng?

BUZZ
M ght as well nake sure | haven't
forgotten ny speech.

Di sconsol ate, Buzz exits. Wade doesn't dare follow him
EXT. TARVMAC - HEATHROW Al RPORT - DAY

Policemen in their traditional bobby's hel nets stand guard
at the foot of the aircraft steps. It's clear we're in
Britain. One copper sneaks a | ook round at the sound of
footsteps on the netal stairs.

Buzz descends al one. He puts on a brave face for the crowd.
Reaching the bottom he realises no one's followed him
Press imredi ately clanmour for his attention.

REPORTER
M Aldrin! Looking forward to
seeing the sights?

REPORTER #2
You t hought what you'll say to the
Queen, Col onel ?

REPORTER #3
Buzz! Few words about wal ki ng on
t he noon?

Buzz | ooks hel pl essly back up the stairs for reinforcenents,
but none appear. He stutters, scranbling for an answer,
bl i nded by camera fl ashes.
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| NT. AIR FORCE TWO - FRONT DOOR ENTRANCE - DAY 80
Neil is trying to fix Mchael's tie, nuch to M chael, and
Wade' s annoyance. Behind them a concerned Bill watches on.
M CHAEL
Al right, all right! Jesus Christ,
Neil, | got it.
NEI L

Sorry, just thought...
Nei |l breaks into a severe coughing fit before he can finish.

WADE
Can we get noving now, please?

M chael adjusts his own tie before stepping out. Neil
recovers from his coughing and follows cl ose behind. Wade
makes to exit, but Bill pulls himback.

BILL
| checked hi mover this norning.
It's definitely laryngitis.

WADE
He'll be fine.

BILL
Wade, he can barely talk.

WWADE
| don't hear him conplaining.

BILL
You don't hear him period.

WADE
He's fit enough to care about
appearance, that tells ne he's fit
enough to do his job.

Bill stops hinself fromcontinuing this futile argunent.

WADE
Shall we? Her Myjesty awaits.

| NT. PUBLI C BATHROOM - DAY 81

Neil's bent double over the sink, coughing violently. A
LONDONER energes from a cubicl e.

LONDONER
You all right, mate?

NEI L
Il wll be.
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LONDONER
"Ere, you're that bloke, ain't ya?
That geezer what wal ked on the

nmoon?
NEI L
Yes sir.
LONDONER
' Choo you doin' 'ere?
NEI L
| " m supposed to be neeting the
Queen.
LONDONER

Yeah? 'Ere, don't suppose you fancy
com ng down the Blind Beggar for a
pint after?

Neil's lost for words.

JANET (QO.S.)
Nei |l ? Cone on, Wade's about to bl ow
a gasket.

Janet strides in, much to the Londoner's surprise. He gives
a whistle.

L ONDONER
Wtcha darlin'. Come |ooking for
t he bl okes 'ave ya?

Janet squares up to the Londoner, looking up at himwith a
rel axed confi dence.

JANET
You know who he is?

She jerks her head in Neil's direction, who's still hunched
over the sink, dry heaving. The Londoner nods.

JANET
Then you shoul d know t he best
security personnel of the United
States are waiting outside right
now. Say that again and they'll be
on your tea-drinking ass faster
t han you can say Mary Poppins.

The Londoner shifts uneasily on the spot before shoving his
hands in his pockets and exiting.

L ONDONER
Bl eedi n' yanks.

Satisfied, Janet turns back to Neil, who's slowy
recoveri ng.
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JANET
Conme on. You can't be |l ate.

NEI L
| don't think I should go.

JANET
You' re going, Neil. That's final.

Neil's voice has gone. Every utterance is painful now

NEI L
Jan, please --

JANET
Listen to ne. This is the Queen
we' re tal king about. Even you are
unlikely to get this chance again.
So | don't care if we have to
enbal m you, you are going.

They face each other, sharing a nonent, before Neil finally
concedes. He turns to the mrror to gather hinself.

JANET
Let nme hel p you.

She noves in to sort out his tie and straighten his bl azer.
Nei | waves her away.

NEI L
(croaks)
| got it.

EXT. BUCKI NGHAM PALACE - DAY 82

Crowds |line the Mall all the way to the pal ace gates, where
they' re held back by police and Guardsnmen to allow the
not or cade to enter

| NT. BUCKI NGHAM PALACE - GRAND ENTRANCE - DAY 83

The astronauts and the rest of the tour party stare in awe
at the grandeur. Even Buzz raises a smle. They are | ed by
two Footnmen through the pal ace.

GRAND STAI RCASE 84

The party continues to take in the splendour as they clinb.
At the top, they are greeted by the EQUERRY

EQUERRY
Gentl emren, wel cone. Wien you neet
t he Queen you will bow your head.
Ladies, you'll curtsey. Address her
as 'Your Majesty' first, after that
it's "Ma'am, as in jam Do not
turn your back to her or the Duke.

( MORE)
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EQUERRY (cont' d)
However, if you do find these
protocol s beyond you, you'll find
Her Maj esty has a good sense of
hunour. All ot her nenbers of the
famly are addressed as ' Your Royal
H ghness', then "Sir' or 'M' an
accordingly. I'msure you can tel
who i s who.

WADE
You don't have to worry about us,
chi ef .

This outburst is the last thing anyone expected, especially
Wade, who seens shocked by his own forwardness. The Equerry
i s not phased.

EQUERRY
If you'll wait one nonent.

He di sappears behind a set of double doors, |eaving the
astronauts to smrk and chuckle quietly at Wade's expense.
Wade braces up, trying to save face. He confronts Neil.

WWADE
I f you need to cough. Do it now.

M CHAEL
We know t he score, \Wade.

WADE
Just trying to nmake a good
i npression, M chael.

Wth that, Wade starts shunting the astronauts into order
herding Neil to the front and M chael to the back.

M CHAEL
Funny, you didn't care this much
for all the other Kings and Queens.

The Footnen open the set of double doors ahead of them

EQUERRY (O S.)
Presenting the Apollo 11
astronauts.

EAST GALLERY 85

Neil, practically propped up by Janet, |leads the party
towards a line of royalty. Nearest the door: QUEEN ELI ZABETH
1, PRINCE PHI LI P, PRI NCE EDWARD, PRI NCE ANDREW PRI NCESS
ANNE and PRI NCESS MARGARET.

From one royal to the next, the party noves down, shaking
hands and bowi ng. Wen Neil's confronted with the boy prince
Edward, he's hesitant offering his hand and bow ng, but then
does so, just in case.
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EAST GALLERY ( LATER) 86
The tour party rubs shoulders with royalty. Neil, Buzz and

M chael entertain the Queen, while Janet and Joan talk with
Prince Philip. Patricia makes conversation with Princess

Margaret. In a corner, Wade and Bill watch on.
WADE
Any tinme you want to apol ogi se,
Bill, I"'mlistening.
Bl LL
For what ?
WADE
For trying to tell ne howto do ny
j ob.
Bl LL
Wen did | --
WADE
Don't act like you don't know.
Bl LL
| gave you the diagnosis, Wade.
That's all. But if you want to get

intoit, in m opinion all three
could do with a rest.

VWADE
And they'll get one. Just not yet.
Bl LL
You can't treat themlike this
Wade.
VWADE

Li ke what? |I' m working on behal f of
the President of the United States,
as are you, as are they, as is
everyone on this goddam tour.

Bl LL
They' re not puppets for you to --

Besi de them the Equerry, uninpressed, clears his throat,
bringing them both to silence.

EQUERRY
Gentlenen, | would politely rem nd
you of where you are.

WADE
You' re right, sir. My sincere

apol ogi es.

The Equerry eyeballs themsternly for a nonment before noving
on. Bill waits until he's out of earshot.
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Bl LL
VWhat's nore inportant to you? | nmage
or wel | bei ng?

Wade doesn't respond, instead, he checks his watch.

WADE
Wheels up in five mnutes.

He strides off, chest up, shoul ders back, flaunting his
position over Bill. But Bill's not watching, his focus is on
Nei |l struggling to suppress a cough.

THE GRAND STAI RCASE

Wade, Bill and a m x of tour and palace staff |ead the party
down the stairs. Prince Philip and M chael wal k together.
The wives, Neil, Buzz and the Queen bring up the rear.

PRI NCE PHI LI P
From one pilot to another, may |
commend such a feat of bravery and
skill.

M CHAEL
Thank you, sir.

PRI NCE PHI LI P
Then of course, there was you, al
al one up there.

M CHAEL
| wasn't always al one, sir.

PRI NCE PHI LI P
Sonet hing of a sideshow, really.

M CHAEL
| suppose. | was just doing ny --

PRI NCE PHI LI P
| know the feeling all too well. In
fact, where is...

M chael ponders the Prince's statenment as Philip turns back,
searching through the gaggle of people.

PRI NCE PHI LI P
She' s al ways bringing up the bl oody
rear.

As M chael snaps back to see who he neans, the Queen, Prince
Philip bounds off down the stairs ahead of him

Real i sing he's caught between two royals, M chael panics. He
starts wal ki ng down si deways, al nost crabbing, so as to
avoid having his back to either royal. Patricia, Joan and
Janet can't help but smrk.
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Neil is |less than anused.

GRAND ENTRANCE

64.

The astronauts exchange a final farewell handshake with the
Queen and Prince Philip. Neil is last to shake hands with

t he Queen.

QUEEN ELI ZABETH 1| |
Good luck for the remai nder of your

t our.
NEI L
(croaks)
Thanks. |'m sure we. ..

He can't help hinself, Neil coughs fully in the Queen's
face. Heads turn, Mchael's surprised, Wade's nortified, is
Buzz a little bit happy? Ei ther way, no one's nore

enbarrassed than Neil

NEI L
Ch. Ma'am | ' m so..

M d apol ogy, he coughs on her again. Sportingly,
smles and hol ds her hands up in nock surrender.
to intervene, but the Equerry bl ocks him

t he Queen
Wade tries

Nei | bows neekly, retreating backwards out of the entrance

door. He screws his face shut, ruing his actions.
too quickly breaks into another coughing fit. He
time to catch his breath before he's herded into

I NT. CAR - DAY

But all
barely has
t he car.

Nei| stares norosely out at the cheery faces of Londoners

passi ng by his w ndow.

M CHAEL
Cheer up, Neil. One enbarrassed
head of state out of thirteen isn't
bad.

NEI L
| guess you couldn't help it.

M CHAEL
What have | got to do with it?

NEI L
Com ng down the stairs, doing
preci sely what we were told not to.

M CHAEL
Uh Neil, the Prince wal ked of f
wi thout nme. What was | supposed to
do?
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NEI L
At | east there were no caneras on
you this tine.

M CHAEL
This tinme?

NEI L
You in your flight suit, on day
one. | guess you started as you

mean to go on

M CHAEL
Wah, Neil, what's with the Spanish
| nqui si tion?

NEI L
' mjust saying you should be nore
pr of - -

M CHAEL
Don't say what | think you' re about
to say.

NEI L
Way not ?

M CHAEL
Because | don't think of you as a
hypocrite.

BUZZ
Shut up, both of you. It doesn't
matter.

NEI L

(coughs)

It does to ne.

BUZZ
Then | guess it's your problem

NEI L
You' re right, it is.

BUZZ
Then deal with it. You're the only
one they cone to see, anyway.

WADE (O S.)
Enough!

Wade turns round fromthe front passenger seat, like a
father threatening to turn this car around and go hone.
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WADE

Shut up, all three of you.

| know you're tired, | know you're
not well, | know you'd rather be
honme. | al so know none of those

t hi ngs can be sorted right now So
just sit there, don't talk, and |et
t he peopl e outside think that none
of those things matter. CGot it?

NEI L
Suits ne. | have a headache.

They each turn to their nearest window to sml|e and wave as
they pull up outside a famous bl ack door.

EXT. 10 DOMNI NG STREET - DAY
The British Prinme Mnister, HAROLD WLSON, 53, beans as he

poses on the steps in front of the door with the astronauts.

Al'l three put on a smle, but it's just a charade.

HARCLD W LSON
Must be pretty tired of the cameras
by now.

NEI L
Absol utely not, Prime Mnister.

HARCLD W LSON
Oh excell ent, because we' ve
organised a little something for
you, | hope you don't m nd.

BUZZ
Try and stop us.

| NT. PILLARED STATE DRAW NG ROOM - DAY
The astronauts are surrounded by school children, every one

of them starstruck. They nove anong the children, shaking
hands and answering questi ons.

BUZZ
Do you have a question, young man?
SCHOCOL BOY
How were you picked to go to the
nmoon?
BUZZ

It was ny turn.
(to anot her child)
What about you?

SCHOOL d RL
Who deci ded who would go first?

Buzz del ays his answer, |ike sonething's on his mnd.
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BUZZ
Can you guys keep a secret?

The children all nod. Buzz crouches down to talk closer to
t hem

BUZZ
| shoul d have gone first, not Neil.
Norrmal |y when you go into space,
it's not the commander who goes
first. But for sone reason, NASA
changed their m nd.

SCHOOL BOY
Wy ?
BUZZ
I"mstill trying to figure that out

nysel f, son

He pats the boy on the shoul der and stands back up, only to
see Neil standing behind the children, staring straight at
him straight into his soul. They linger on each other for a
noment .

HAROLD W LSON
M Arnmstrong, have you nmet young
W 1liam here?

Harold Wl son directs Neil towards a boy with cerebral
pal sy, and his friend who holds his crutches so WIlliam can
shake Neil's hand.

NEI L
How do you do, WIIian®

Wlliamsmles ecstatically, but doesn't speak.

HAROLD W LSON
WIlliam s a keen astrononer.
Perhaps he'll follow in your
f oot st eps sone day.

NEI L
You fancy doing ny job?

W1 1liam nods enthusiastically, and everyone chuckl es at
Neil's seem ngly warmquip. As they do, Neil's tired smle
drops slightly. He isn't joking.

EXT. 10 DOMNI NG STREET - N GHT 92
The tour party exits, the smles are still on their faces as

the cromds are still watching. Bidding goodbye to Harold
W son, the astronauts return to their waiting car.
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CAR 93

As soon as they're in, the smles vanish, their bodies slunp
and their heads roll back, exhausted. Wade clinmbs in to his
usual seat.

M CHAEL
Are we done yet?

WADE
Nearly. One nore appoi ntnent, then
you' ve got a break

BUZZ
Wio with?

WADE
The Pope.

Nei |l goes back to staring out the wi ndow as the notorcade
departs. It takes all his will power to wave.

EXT. AMERI CAN EMBASSY - ROVE - DAY 94
Pool side. Finally sone tinme to relax. Neil dozes on a sun

| ounger, a copy of the New York Tinmes |lies open on top of
hi m

The front page features a photo of Bill, stood at a podi um
with the headline, "Astronaut illness is not |unar
i nfection'.
Wade stands over the sleeping Neil, fixated on the headline.
Bill appears behind him clutching an Italian newspaper.

Bl LL

The Italians don't seemtoo
interested, they got their snap of
the fellas with his Holiness.

He hands the paper to Wade, then notices what he's | ooking
at .

BILL
Any time you're ready to say
t hanks.

WWADE

| think Buzz was | ooking for you.

Wade tucks the paper under his armand marches off. Bil
gives a little snort of indignation.

| NT. CORRI DOR - AMERI CAN EMBASSY - DAY 95
Bill casually wal ks down the hall, greeting a passing

cl eaner. He approaches one of the doors and goes to knock,
but pauses...
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JOAN (O S.)
| can't keep smling and pretending
everything's all right. Not if you
won't tell me what's wong.

Bill leans in to |isten.
JOAN (O S.)
Are you not even talking to ne now?
Buzz? Buzz, for God's sake will you
just put the bottle down for one..

There is the sound of a struggle, followed by a smash.

BUZZ (O.S.)
Son of a bitch! You happy now?
JOAN (O S.)

No, | amnot, and | won't be until
| know what's going on with you!

Bill decides to beat a retreat, he hastily wal ks back the

way he canme. He reaches a set of double doors dividing the
corridor fromthe stairwell.

STAI RVELL LANDI NG 96

As he makes it through, the room door opens behind him and
Joan bursts out into the corridor

BUZZ (O.S.)
Just get out!
There's a slam Bill watches on in shock as Joan, distraught
and in floods of tears, takes off up the corridor.
Bill holds for a noment. Just in case Buzz energes.
CORRI DOR 97
Bill slowy wal ks up to Buzz's door. Again he goes to knock,

and again thinks tw ce. He pauses for a noment, then gives
three casual raps on the door.

Bl LL
Buzz? Wade said you wanted a word.

He waits. No response.

| NT. BUZZ'S HOTEL ROOM - ROME - DAY 98
Buzz lies on the floor, staring at the ceiling. A whiskey
bottle in one hand, a copy of the newspaper in the other,

tears trickling down his cheek

BILL (O S.)
Buzz? You in there?
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Buzz doesn't nove, as if any sound would give himaway. He
waits until he hears the sound of footsteps, and the distant
creek of the stairwell door indicate Bill's departure.

He takes a large swig fromthe bottle and cl oses his eyes.
For the first tinme, we see the picture on the newspaper.
Neil, Buzz and M chael neet the Pope.

BEG N FLASHBACK.
| NT. PAPAL LI BRARY - VATI CAN - DAY

A flash goes off as a canera snaps the same nonent of the
astronauts neeting POPE PAUL VI. The four of them pose for
nor e phot ographs. Behind the caneras, two Newspapernen watch
on.

| NT. CHAMBER - VATI CAN - DAY

A large, ornate room The astronauts sit at a table, facing
a congregation of cardinals, bishops, and other Vatican
personnel . Reporters and photographers line the walls. The
two Newspapernmen stand nearest to Buzz.

Standing on the table is three white statues of a wonan
astride a horse. One for each of them

CARDI NAL
Italian English)
It is with great pleasure we
wel come the Apoll o astronauts here.
They would Iike to say a few words.

Nei |l makes to take the |ead, but Buzz |eans forward and
clears his throat. As if making the point to Neil that he
still has a voice, both figuratively and literally.

As he does, one of the Newspapernmen | eans to his buddy.

NEWSPAPERMAN
Here we go again with the ol
tearjerker routine.

Buzz hears them He turns to | ook at their disdainful faces.
He freezes up before the mc.

END FLASHBACK
I NT. BUZZ'S HOTEL ROOM - ROME - NI GHT

Buzz is still on the floor, his eyes shut, the dregs of the
whi skey bottle spill over his shirt.

A shadow passes across his face. Joan steps over him
dressed in a sparkling evening dress. She bends down to pry
the bottle out of his hand. As she | eaves she drops the
bottle in the bin with a loud clang. Buzz doesn't stir.
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I NT. M CHAEL'S HOTEL ROOM - ROME - N GHT 102

M chael inspects hinself in the mrror, straightening his
bow tie and flattening his hair. Patricia sits on the bed
behi nd him watching. Like Joan she's simlarly dressed to
t he ni nes.

PATRI Cl A
So you're damed if you do, damed
if you don't?

M CHAEL
Pretty nmuch. Thanks to Wade, al
those gifts, |ike those statues

yesterday, to nme they're now just a
rem nder of the nuzzle he's put
over me. But then by going al ong
withit, I've as good as silenced

nmysel f.

PATRI Cl A
You're just doing your job. And a
fine job you' re doing too. Nobody
expects anythi ng el se.

M CHAEL
Way not? The Earth didn't stop
turning while | was gone, nor has
it stopped now I'mback. If | went
in peace for all mankind, why
shoul dn't | say sonmethi ng about the
war, the problens, the hypocrisy?

Patricia doesn't reply right away. M chael eyes her
reflection in the mrror, she has a curious smle on her
face.

M CHAEL
VWhat ?

PATRI CI A
Not hi ng. Just nice hearing you get
SO0 passi onate about sonething ot her
t han space flight.

M chael noves closer, |eans down and affectionately kisses
her.

M CHAEL
| don't deserve you. Wonderful you
al ways there through all the
training, the briefings, the..

PATRI CI A
Going solo to the dark side of the
noon?

M CHAEL

| wasn't solo. You were there too.
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They share a tender nonent.

M CHAEL
But maybe you're right. Maybe this
IS ny next step.

PATRI CI A
One thing though.

M CHAEL
What ?

PATRI CI A

Make peace with Wade. Don't |et us
finish this tour with that storm
cl oud over us.

I NT. NI GHTCLUB - ROME - N GHT 103

A lavish club, |ike sonething out of "La Dolce Vita".
Everyone's dressed in their finest tuxedos and dresses. This
is the last chance to blow off some steam

Nei | and Wade watch fromthe side of the dancefl oor as
menbers of the tour party dance along to a lively Italian
band. Neil in particular is enjoying the sight of Janet
danci ng |i ke nobody's wat chi ng.

NEI L
You' ve out done yourself on this
one, \Wade.

WADE

| thought we should celebrate the
hal fway point in style.

NEI L
Looks like Jan's thankful you did.

Janet spins and junps with gay abandon. As the band strikes
up a new song, she bounds over to them

JANET
Cone on, it's your turn.

NEI L
| don't think so.

JANET
Come on, what're you afraid of?
There's no caneras here.

NEI L
No. | think I'll go back to the
room

JANET
You're not tired already, are you?
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NEI L
We're wheels up at six, and | want
to practice ny speech before --

JANET
Practice? You know it! Enough
tal king and conme dance with ne.

NEI L
| made sonme changes. Thought it
woul d be refreshing. If that's ok?

He | ooks to Wade for approval.

WADE
W'll read it on the plane. It's a
long flight, plenty of tine to nake
changes.

JANET

See? So you can worry about that
tonorrow and dance with ne tonight.

Nei | backs away, much to Janet's di sappoi ntnent.

NEI L
Even so, I'd like to go over it.
Goodni ght .

He turns and di sappears anong the throng of guests.

WWADE
It's probably for the best.

Janet shoots daggers at him Then spots sonething over
Wade' s shoul der

JANET
Looks like I'm not al one tonight
after all.

Wade spins round to see what Janet's seeing: Joan, propped
up at the bar, disconsolately draining her wne gl ass.

104 I NT. BILL'S HOTEL ROOM - ROME - NI GHT 104

Bill is busy stripping off for the night. He huns a tune as
he kicks off his shoes and pulls his tie off his collar. A
firmknock on the door disrupts his groove.

He opens the door to find a wetched-|ooking Buzz standing
before him

Bl LL
Buzz? What the --

BUZZ
Renmenber | wanted to talk to you?
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Bill nods.

BUZZ
Can | cone in?

Bill stands aside for Buzz to traipse inside. Bill checks
the hallway is clear before closing the door.

105 I NT. NEIL'S HOTEL ROOM - ROME - NI GHT 105

Nei | paces around the room a piece of paper in his hand. He
endeavours to stand tall and proud, but refrains from
speaking loudly, too self-conscious to vocalise fully.

NEI L
(to hinself)
The Saturn gave us one magnificent
ride. It was the javelin, thrown by
t he hundreds of people..

He breaks off, frustrated with hinself.

NEI L
It was the javelin, thrown by the
hundr eds of thousands of people
working to get up... CGet us there.

He paces around a bit nore, then consults the page.

NEI L
(readi ng)
| wasn't chosen to be first. | was
just chosen to command that flight.
(to hinself)
He' Il never keep that in.

Nei | drops the page on the bed, then resunmes his pacing.

NEI L
The Saturn gave us one magnificent
ride... Dammt.

There's a knock at the door.

NEI L
VWho is it?

HOTEL STAFF (O S.)
(I'talian English)
Room servi ce.

Nei | pauses.

NEI L
| didn't order anything.

HOTEL STAFF (O S.)
Room service for M Arnstrong
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NEI L
|"'msorry, whatever it is, there's
been a m st ake.

HOTEL STAFF (Q. S.)
Sir, if you could --

NEI L
Young man, |I'mtrying to work in
here. Whatever it is, | don't want

it. Thank you.

Silence. Neil creeps to the door and listens. There's the
sound of footsteps. Tentatively, he opens the door.

106 CORRI DCOR 106

He pokes his head out just intinme to see a Hotel Staff
menber round the corner. Their hands enpty. Neil |eans
agai nst the doorfranme and breathes a sigh of relief.

Further up the corridor, another door opens. To Neil's
surprise, Buzz enmerges. Neil spies Buzz is clutching a snal
bottle of pills.

NEI L
Buzz?

Buzz | ooks up at Neil, who sees his bleary eyes and tear
stained face. Buzz stares at himfor a nonent, then shuffles
into his owm room closing the door behind him Neil holds
hi s gaze on Buzz's door, a concerned | ook on his face.

107 | NT. AR FORCE TWO - LOUNGE - DAY 107
Neil, Buzz, Bill and a couple of other tour party staff sit
round the table playing poker. Buzz piles up his w nnings as
Bill deals out the next hand.

NEI L

You're on a real hot streak today.

Buzz nerely grunts as he chucks a few chips in to raise.

Bill and Neil call, the two staffers fold.
NEI L
First time since Bogota.
BUZZ
GQuess |'mjust |ucky.
On the flop, it's two hearts and a dianond. Bill calls, Buzz
rai ses.
NEI L

| guess those pills did the trick.

Buzz and Neil |ock eyes.
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BUZZ
What ?

NEI L
Last night. | saw --

Bl LL
Neil...

Neil sees Bill subtly shaking his head.

Bl LL
You gonna call or what?

Neil calls Buzz. Bill folds and deals the turn. It's a
spade. This tinme, Buzz checks.

BUZZ
Sl eeping tablets.

Nei|l al so checks.

NEI L
(i ncredul ous)
That's what | thought.

At the river, the final card is another heart. Buzz exam nes
his cards, deep in thought.

NEI L
But | figured, if there was
anyt hi ng you needed help with --

BUZZ

Li ke what ?
NEI L

Li ke why you've been so qui et

recently.
BUZZ

I"'mfine. Just tired.

Wt hout breaking his gaze at Neil, Buzz raises again.

BUZZ

Fifty bucks.

Nei | doubl e checks his cards.

NEI L
That's a little too rich for ny
bl ood.
Nei | passes his cards back to Bill as Buzz again collects
his wi nnings, again w thout any sense of delight registering
on his face. Bill takes his cards and turns them over. He

had nothing. Neil pulls a wy smle.
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NEI L
You were bl uffing.

Bl LL
| figured you for a flush.

BUZZ
| guess that's one thing |'ve
gotten good at thanks to this tour.

Buzz's remark gets Neil's attention, who drops all sense of
ganmesmanshi p.

NEI L
Buzz. Are you sure you're --

BUZZ
Deal ne out. Cotta piss.

Buzz stands and hurriedly nmakes his way down the aircraft.
GALLEY 108

Buzz checks no one can see himbefore he reaches into his
i nsi de pocket and pulls out the small jar of pills.
Unscrewing the Iid, he hurriedly ingests a couple before
concealing it just as fast.

Havi ng swal | omed them he breathes easier, resting his head
on an overhead conpartnent and screwi ng his eyes shut.

M CHAEL (O S.)
Buzz?

Hi s eyes snap open to see Mchael standing in front of him

M CHAEL
Have you --

BUZZ
Don't ask me if everything' s all
right, Mke. Cetting real sick of
gi ving everyone the sane answer.

M chael hol ds his hands up defensively.

M CHAEL
It's okay, relax. | was just asking
if you'd seen Wade anywhere?

BUZZ
It's a plane, Mke, there's only so
many pl aces he can be.

Stung by Buzz's cutting reply, Mchael departs. Buzz stal ks
on to the lavatory. It's engaged, he bangs on the door.

WADE (O S.)
Soneone's in here.
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78.
STAFF AREA

In the centre of the plane, Mchael casts a glance up and
down the aisle, but sees Wade nowhere. M chael resolves to
wait. He settles into a chair tucked under a desk in the
corner. On the desk is a stack of docunents and a briefcase.

M chael peruses the docunents. The top page is an itinerary
for Ankara, the next sheet is a list of cities. Al the

| ocations visited have a red tick beside them The twelve
cities from Ankara to Washi ngt on have not hi ng.

M chael flicks through a few nore pages until he cones
across a peculiar docunment. A docunent that doesn't seemto
relate to any of the others. It's headed, 'I N EVENT OF MOON
DI SASTER' .

NI XON (V. Q)
Fate has ordai ned that the nen who
went to the noon to explore in
peace wll stay on the noon to rest
i n peace.

| NT. LUNAR MODULE - NI GHT

Nei | and Buzz clinb back into the nodule after their

hi stori c spacewal k. As Buzz manoeuvres inside, his
cunbersone |life support pack on his back knocks a circuit
breaker on the control panel.

NI XON (V. Q)
These brave nmen, Neil Arnstrong and
Edwin Aldrin, know that there is no
hope for their recovery.

Buzz flips the Engine Armsw tch. There's not hing.
| NT. COMVAND MODULE - NI GHT

Hi gh above themin lunar orbit, Mchael floats in the
command nodul e, waiting for his coll eagues' return. There is
a crackle over his radio. He listens attentively.

NI XON (V. Q)
These two nen are |l aying down their
[ives in mankind's nost nobl e goal:
t he search for truth and
under st andi ng.

M chael ' s dunbstruck. Watever he's been told over the
radio, it's devastating news.

| NT. LUNAR MODULE - NI GHT
Nei | and Buzz anxiously try everything, pressing buttons on

their instrument panels, flipping gauges, everything.
Not hi ng's working. As they try, a pen floats past Buzz.
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NI XON (V. Q)
In their exploration, they stirred
t he people of the world to feel as
one; in their sacrifice, they bind
nore tightly the brotherhood of
man.

I NT. COMVAND MODULE - NI GHT 113

M chael , fighting his enotions, prograns course corrections
into the nodule's conputer. The engine fires, and speeds
away fromthe Moon. M chael takes a sorrowful glance out of
t he wi ndow.

NI XON (V. Q)
I n anci ent days, nen | ooked at the
stars and saw their heroes in the
constellations. In nodern tinmes, we
do much the same, but our heroes
are epic nmen of flesh and bl ood.

I NT. LUNAR MODULE - NI GHT 114

Neil gives a grimexhale, accepting his fate. Buzz hangs his
head. They | ook at each other, and grab each other's hand,
before gazing out of the wi ndow at the desol ate | andscape of
t he Moon, as Earth peeks over the horizon.

NI XON (V. Q.)
For every human bei ng who | ooks up
at the nmoon in the nights to cone
wll know that there is sone corner
of another world that is forever
manki nd.

WADE (V. Q.)
What are you doi ng?

I NT. AIR FORCE TWD - STAFF AREA - DAY 115

Al nost teary eyed, M chael snaps back when he realises Wade
is standi ng over him

WADE
Wy are you going through ny stuff?

Col I ecting hinmself, Mchael stands, right in Wade's face.
For the first tine, we see himangry.

M CHAEL
| was waiting for you. To nmake
peace.

He registers Wade's bew | dered expression.

M CHAEL
Pat seenmed to think we had sone
bridges in need of rebuilding.

( MORE)
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M CHAEL (cont'd)
So I was waiting here, and saw t he
papers on the desk. And | found
t his.

He hands over the press release. Wade's eyes w den.

WADE
VWhat on Earth is --

M CHAEL
That's what | was wonderi ng.

WADE
It's nothing, Mke. Anyway, it's
not i nportant anynore.

M CHAEL
Doesn't | ook |ike nothing. Looks
i ke sonething else I'mnot all owed
to tal k about.

WADE
Look, Mke, I"'msorry you saw it.
It wasn't supposed to be in with
all this stuff. | guess it got

m xed up, all the last m nute
preparations, y' know?

Wade | ooks pleadingly at M chael, who doesn't respond, but
just fiercely stares Wade down.

WADE
It was a contingency. That's all.
Surely you understand this was
al ways a possibility?

M CHAEL
O course | did. What | can't
forgive is the idea that had events
transpired like this, and | cane
back al one, you'd have nme out here
anyway. The sol e survivor tour. And
| can't help but conclude you would
have me dodge the issue of |eaving
Nei | and Buzz behind in the sanme
way you have ne dodge every ot her
i ssue.

WADE
M ke, listen --

M CHAEL
But | guess it all worked out. They
did cone back, you've got your
wi | i ng nout hpi ece, and to ny
relief I'"ve all the proof | need
that |'ve made the right decision
In a way, | oughta thank you.
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M chael firmy grips Wade's hand, shakes it vigorously, and
wal ks of f, his head held high.

EXT. N DJILI Al RPORT - KINSHASA - DAY 116

The rousi ng drunbeats of Congol ese tri besnen acconpany a
troupe of dancers as they performfor the tour party on the
tarmac beneath Air Force Two.

The astronauts watch on politely, though their disconfort
fromthe oppressive African sun is clear for all to see.
Except for Neil, who's determ ned not to be distracted, even
as sweat drips into his eye.

JANET
You don't have to pretend. You are
all owed to be unconfortable.

NEI L
' m fine.

As the routine finishes, and the crowd breaks into appl ause,
Janet rummages in her bag, pulling out a handkerchief.

JANET
Here. ..

As she | ooks up, she sees Neil's already pulled one out of
his inside pocket and is wi ping his brow

NEI L
| can nmanage.

As Wade starts shunting the party towards the waiting
not or cade, Janet stuffs the handkerchi ef away, as if annoyed
at Neil's growng ability to handl e public appearances

wi t hout her.

CAR 117

The astronauts clinb into their open top car. Buzz and
M chael take a seat, but Neil remains standing to wave at
the cromd a bit |onger.

BUZZ
Cnon, let's go already. |I'm
sweating my ass off.

Nei | | ooks disapprovingly at Buzz but doesn't stop waving.
Suddenly the shouts of the crowd snap his attention back as
he sees a man break free of the cordon and rush towards the
car, his arns open wwde wth a beamng smle.

As he gets closer, the man holds out his hand, and Nei
extends his as if to shake it. He is not ready for the
whirling baton that appears behind the man, w el ded by a
police officer, who strikes himdown with a crunching bl ow
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Neil's smle turns to shock as the notorcade pulls away to
t he sound of protests fromthe crowd, and the sight of
several police officers beating the man who's curled up on
t he ground, as others nenacingly brandi sh their weapons.

EXT. ROAD TO KI NSHASA - DAY 118

Conmpared to the inposing infrastructure and towering
bui | di ngs of Europe, the notorcade now progresses through
t he vast expanse of devel oping Africa. Yet the onl ookers
lining the road seens just as never-endi ng.

Al'l three astronauts sit, stone-faced, barely registering
the crowd as they pass by.

I NT. MARQUEE - KINSHASA - N GHT 119

A giant open tent, ornately furnished, is erected on a |large
conmpound, illum nated by |arge floodlights.

The astronauts sit together on a dais, their w ves and
dignitaries either side. They are all still grey-faced and
expressionl ess as they watch anot her display of traditional
tri bal dancing.

Wade sneaks in behind them and crouches down, whispering
quietly.

WADE
I f any of you three fancy doing
your job and raising a smle, now
woul d be a good tine.

NEI L
Sorry, Wade.

M CHAEL
' m not .

WADE

VWhat's that, M ke?

M CHAEL
| take it we're to pretend we
didn't see those police beatings?

WADE
No. But | guarantee the topic won't
conme up again.

NEI L
If I'"m honest, Wade, on this
occasion, | don't feel right not

sayi ng sonet hi ng.

WADE
| see. Sounds like you three need a
rem nder of where we are.
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He purposefully stares at M chael,

t he show

Wade slopes off. After a few beats, Neil follows him

BUZZ
Don't talk to ne like I"'ma child,
Wade.

WADE
Presi dent Mobutu is our friend. He
keeps the comm es at bay and
wel comes us to his country. Yes,
what you saw today was unfortunate,
but I think we can all agree it's
not sufficient reason to rock the
boat .

WADE
Al'l right then. Buzz?

BUZZ
(shrugs)
No different to what we saw on the
Berlin Wall except these guys are
allies.

WWADE
Exactly. Let's keep it that way.

EXT. MARQUEE - KINSHASA - NI GHT

Nei | catches up to Wade,

attention.

NEI L

Wade, wait. There's sonething el se.
WWADE

Go on.
NEI L

That man today, he was beaten for
trying to get close to nme. And he's
just who | saw. How nmany ot hers
have hurt thenselves on this tour?
| can't keep being responsible for
that sort of thing.

WADE
You know, ny sister tried to get in
to Elvis' conmeback special. She
canme home with a black eye and said
she got as far as round the bl ock
fromthe front door. But she said
she'd do it again because she got
to see himgetting out of his car.
Do you know what the noral of the
story is?

pulling on his armto get his

83.

who turns back to watch
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NEI L
No.

WADE
These people | ove you. And there's
not hi ng you can do about that
except giving them what they want.
You can't concern yourself with
their problens because they don't
concern thenselves wth yours, when
all they want is the chance to say
they saw you in the flesh

NEI L
But - -

WWADE
No. No. Go and enjoy the show

Despondent, Neil turns back, with an 'encouragi ng' shove
from Wade.

I NT. MARQUEE - KINSHASA - N GHT

The tribal dancers, Congol ese dignitaries and the tour party
all applaud as the astronauts are presented with
| eopard-pattern hats.

Fromthe dais, Neil is guided towards Janet, and the pair
are herded fromthe platforminto the space where the
dancers had previously occupi ed. Behind them the sane fate
awai ts Joan, Buzz, Patricia and M chael .

Nei | grows tense as he notices the gathering start to forma
circle around them

NEI L
What's goi ng on?

The band strikes up a tune. Neil tenses up, and his eyes
wi den in panic. Janet smrks.

JANET
Neil, come on.

NEI L
| can't.

JANET

| magi ne it's our weddi ng day.

NEI L
| couldn't dance then, either.

JANET
Ch, here...

She takes his hand. As she steps forward, so does Neil,
treadi ng on her foot. He hops back, hoping no one noticed.

121
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JANET
How about | take the | ead for once.

Slowy, Janet |eads themthrough a sinple sequence. Nei
takes every step as gingerly as his first step on the noon,
clinging to Janet for dear life, his face registering no
enot i on.

M chael and Patricia twirl past, dancing a gentle waltz.
They're far nore relaxed than Neil and Janet.

PATRI Cl A
This is ny favourite part of the
trip so far, even with all the
caner as.

M CHAEL
Don't worry, you know they're not
| ooki ng at us.

Patricia glances around and sees the awkward faces and
novenents of Neil and Janet, and the gl oony frowns of Buzz
and Joan.

PATRI Cl A
Y' know for once, | think they m ght
be.

M chael sweeps Patricia into a series of elegant spins which
receive a round of appl ause.

Buzz and Joan are nore wal ki ng than dancing around the
floor. Buzz is totally expressionless, but does allow
hi nsel f a glinpse of Mchael and Patricia s noves.

BUZZ
They | ook good together.

JOAN
Oh, so you're talking to ne again?

BUZZ
You really want to --

He stops hinmsel f when he spots a caneraman noving in. They
dance around waiting for himto nove on.

JOAN
No, | don't want to do this now,
but for once you can't |ock
yoursel f away.

Buzz can't bear to ook at her, such is his frustration.

JOAN
| just want to know what's changed.
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BUZZ
If you can't figure that out for
yourself after all this tine on the
road, then I don't know what to
tell you.

The song ends, and everyone breaks into appl ause. Buzz uses
the nonent to try and break free, but Joan hol ds hi m back.

JCOAN
You can't keep shutting nme out.
Shut the world out if you really
think that'll help, but not ne.

Buzz responds by twi sting hinself free of her grip and
hurrying off the dancefloor. Joan swallows her tears,
determned to | ook strong for the caneras.

122 EXT. MARQUEE - KINSHASA - NI GHT 122

Neil enmerges froma toilet cubicle. The nonent he steps out,
he's pounced upon by a PHOTOGRAPHER

PHOTOGRAPHER
M  Arnstrong?

Nei |l sees the canera sw nging fromhis neck

NEI L
Look, sir, can't a man visit a
restroomin peace?

PHOT OGRAPHER
|*ve foll owed your whole tour, and
this is the first chance 1've had
to catch you al one.

NEI L
(sighs)
Al'l right then.

Nei | stands before the photographer. Straight posture,
neutral expression, wanting this over. Bizarrely, the
phot ogr apher doesn't reach for his camera.

PHOT OGRAPHER
No. | mean, | wanted to catch you
al one to discuss a proposition with
you.

NEI L
Proposi tion?

PHOT OGRAPHER

| seen what you been up to on this
trip. What that slave driver from
the State Departnent's doing with
you. | nmean what you doi ng here?

( MORE)
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PHOTOGRAPHER (cont ' d)
Dancing like you' re on amateur
ni ght at the Apoll o.

NEI L
Well, | suppose | just --
PHOT OGRAPHER

You just do what you're told. But
what if | told you you don't need
to do that no nore?

NEI L

PHOT OGRAPHER
|"moffering you the chance to be
your own man, not sone puppet for
Ni xon to parade around. A one tine
i nvestnent, a couple of appearances
when you choose, and your troubles

are over.
NEI L
What makes you think | have
troubl es?
PHOT OGRAPHER

Maybe not now. But what you gonna
do when the first man | ands on
Mars? Only a matter of tinme, right?
And it's not |ike NASA s paying you
what | can offer.

Nei | goes quiet, pondering. As he does, the photographer
pull s a docunent out of his pocket and holds it out.

PHOT OGRAPHER
What d'ya say?

NEI L
| don't know.

PHOT OGRAPHER
Just think of it as one small step.

Neil slowy reaches out his hand to take the docunent.

M CHAEL (O S.)
Nei | ? What's goi ng on here?

PHOT OGRAPHER
M Collins! It nust be ny |ucky
ni ght. Fancy joining M Arnstrong
in making the best decision of your
life?

M CHAEL
Sure. If | could just...



M chael takes the docunent from Neil,
in half.

tears it

PHOT OGRAPHER
Hey! What're you --

M chael jabs a finger at himauthoritatively,

Recogni si ng def eat,

dar kness.

M CHAEL
| suggest you be on your way.

PHOTOGRAPHER
If you think I'm going anywhere
after --

M CHAEL
Fine, then we'll wait here. And
when our security wonders where
we' ve gone, you can explain to them
what you were trying to pull.

M chael turns to Neil, uninpressed.

M CHAEL
Just when it | ooked |ike you were
getting the hang of this.

NEI L
| don't understand.

M CHAEL
How many hucksters do you think
woul d junp at the chance to use you
to make a quick buck? He was j ust
right place, right tinme.

NEI L
But how did you --

M CHAEL
A coupl e of the Mercury and Gemi ni
guys got caught up in the sane
thing. Can't let that happen to
you.

NEI L
Thanks.
M CHAEL
Crews still got to watch each

ot her's backs. You're just |ucky
t hat chanpagne went strai ght
t hr ough ne.

88.

"inspects' it, then

silencing him

t he phot ographer sl opes away into the

Nei | chuckles as M chael dashes off into the toilet. Just as
qui ckly his | aughter evaporates, and he pulls
He clenches his fists and screws his eyes shut.

a stern face.
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He conposes hinself, braces up, and marches back towards the

mar quee.

NEI L
(to hinself)
Jackass.

I NT. MARQUEE - KINSHASA - N GHT

Buzz sits slunped in his chair up on the dais,
gl ass and i medi ately reaching for another.

wat ches the party on the dancefl oor.

He spies a beautiful

i nposi ng,

89.

draining his

He forlornly

Congol ese woman dancing with an
muscul ar man. Neverthel ess, he's transfixed by her

every nove as she gracefully spins around the dancefl oor.

He's disturbed by a tap on the shoul der.

CONGOLESE REPORTER
Pardon ne, M Al drin?

Buzz | ooks round and sees a CONGOLESE REPORTER, standing
eagerly over him notepad and pen at the ready. D sgusted,
Buzz turns his attention back to the dancefl oor.

CONGOLESE REPORTER
| was wondering if | could ask you
sonme questi ons.

BUZZ
That's what press conferences are
for, son.

CONGOLESE REPORTER
Yes, yes, of course. But | wanted
to ask about the noon | anding --

BUZZ
No ki ddi ng.

CONGOLESE REPCRTER
| mean your opinion on --

BUZZ
| got nothing newto say. If you
need a quote, read yesterday's
paper.

CONGOLESE REPORTER
But, M Aldrin, our readers, they

Buzz snaps.

BUZZ
They what ? Huh? What do they real

ly
want ? You want a story? How s this?
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Buzz springs up, junps off the dais and strides towards the
Congol ese beauty. Behind the startled reporters, Nei
appears back in the marquee, just in tinme to see Buzz reach
t he woman and her partner.

BUZZ
'Scuse ne, son...

He cuts in on the heavy, knocking himout of the way. Before
the man can retaliate, Buzz has taken the Congol ese wonan,
JEANNE, in his arns and spins themaway from him

JEANNE
VWhat are --

BUZZ
Sorry ma'am but apparently
tonmorrow s front page is | ooking a
little enpty, so...

As Buzz dances, he casts a | ook back to the reporters who
just stand, gawping at what they're watching. Unlike Neil,
who watches on with a concerned face. But Wade, who's joi ned
Neil on the dais, is positively fum ng.

BUZZ
Looks like ny boss isn't too happy
about this. Bit Iike your boyfriend

JEANNE
Security.
BUZZ
Security, eh? Well |'d better have

you back in one piece then.

Buzz dances even faster and nore energetically than before.
The fascinated crowd closes round to watch in amazenent.
Canmera flashes are everywhere.

J EANNE
If you weren't who you are, he'd
have hit you by now.

BUZZ
Is that right? So what nmakes you so
speci al that me being special too
is the only reason we're still
danci ng?

EXT. GARDEN - KI NSHASA - NI GHT

A serene, tranquil spot out the back of a villa conplex,
glow ng in night lanps and the lights illumnating the
SW nmm ng pool .

Buzz sits, hunched over on a bench in the darkness,
envel oped in the shadows of Neil and \Wade.
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They stand over him Neil disappointed, Wade furious.

WADE
Jesus Christ, what do | have to do
to get you to listen to me? How
many tinmes do | have to tell you?
This is a good will tour. You're
supposed to be diplomatic.

BUZZ
| thought | was.

WWADE
By hijacki ng Jeanne Mokonp?
Actual ly scratch that, by hijacking
M ss Zaire!

BUZZ
She didn't seemto nmnd

WWADE
Enough of your smart nouth. Do you
have any idea how this | ooks?

Buzz shrugs with a relaxed indifference.

WADE
Not only have you given the press
at hone a field day for dancing
with an African, but you as good as
hum |'i ated our hosts.

At this, Buzz stands to square up to Wade.

BUZZ
How? For giving them what they
want ?

WADE
Because as nuch as you don't want
to accept it, there's still such a

thing as protocol!

They | ock eyes, as if daring each other to back down.
Eventual |y, Buzz sidl es past Wade and wanders onto the | awn.
Wade turns to Neil.

WADE
You' re supposed to be hel ping ne. |
told you, you're still mssion
commander here, so goddammit act
i ke one.

He jerks his head in Buzz's direction then takes off. Nei
braces hinself, then heads down towards Buzz, who's just
gazing up at the night sky.

NEI L
Buzz?
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BUZZ
We never just | ook anynore, do we?

NEI L
Buzz, please..

BUZZ
Not since Tranquility Base.

Neil | ooks up at the tw nkling stars, hanging in the
infinite blackness. And in the corner of his vision, the
noon, shining down on them

NEI L
It's beautiful.
BUZZ
Sure is, so nmake it quick
NEI L
Excuse nme?
BUZZ

You' re about to ruin it with
what ever | ecture you've got |ined
up, so get it over with

Buzz turns round to face Neil. He stands, hands in pockets,
expectant, like he's judging Neil, rather than fearing his
wath. Neil straightens his suit and stands tall, determ ned

to match Buzz's stature.

NEI L
Buzz, you nessed up. And you know
it, because it's not the first tine
on this tour you' ve let the team
down.

BUZZ
Oh, it's ateamgane, is it? |
t hought we were just cheerl eaders
for the star quarterback.

Buzz glares at Neil to enphasise his point.

NEI L
You know | tell the press every
chance | get that this took all of
us. Thousands of us.

BUZZ
But you're the one they want to
see.

NEI L
That doesn't excuse your actions,
Buzz.

Buzz scoffs at the fact Neil doesn't deny his status.



At this,

BUZZ
| danced with a bl ack woman, so
what ? At least | didn't cough on
t he Queen of England, or turn up in
ny flight suit. W've all nmade
m st akes.

NEI L
Yes, but you keep nmaking them

BUZZ
How am | supposed to know --

NEI L
To know when to stop drinking? To
know how nuch you upset Joan every
time you |l ock yourself in your
roon? To know that you've been told
as many tines as ne and M ke about
foll ow ng protocol

Buzz can't help but give a sarcastic chuckle.

BUZZ
There it is.

NEI L
There... What is?

BUZZ
Wade's really got to you. Ever
since Mexico City --

NEI L
Mexico Gty was your m stake.

BUZZ
| was covering your ass because you
couldn't get a word out. And since
t hen you' ve been hi di ng behind
protocol and image and playing the
part. You think we haven't seen
you, always playing with your tie,
or pacing around the plane at al
hours goi ng over the sane speech

fifty tines.
NEI L
It's my job. It's your job.
BUZZ
Goddanmt, it's not! I"'ma pilot,

Neil. Just a pilot. Sane as you. W
did sonething great. But |ook at us
now. You | ose your mnd over ne
dancing with some woman, but not
over the problem of what the hel
does dancing have to do wth going
to the noon?

93.
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| guess diplo --

BUZZ
Don't say diplomacy. That's Wade's
j ob, not ours.

NEI L
Everyone has their way of
cel ebrating what we did.

BUZZ
And the nore the world wants to
celebrate it, the enptier it
beconmes. There's only so many tines
| can give the wong answer to
peopl e asking 'what was it |ike?
Eventual ly they'll |ose interest,
and then what? I'Il have nothing.
Not hi ng but magni ficent desol ati on.

At this, Buzz's facade starts to crunble.
BUZZ

Wonder if 1'd have this problemif
t hi ngs had gone... Differently.

NEI L
No. We're not doing this again,
Buzz.

BUZZ
Admt it, you'd be relieved if Deke
had foll owed 'protocol', and

selected me to be the first one
out. None of the attention, none of
the pressure, none of the
expectation. I'd have ny father off
nmy back, no gaping void, no doubts
of what to do next.

NEI L
Deke's decision was his. He had his
reasons. For better or worse you
and | have to live with that. If |
can square that with nmyself, why
can't you?

BUZZ
Because who cares about who cones
second?

Silence, as the two reflect on Buzz's outburst.

BUZZ
But | guess after these |ast few
nonths | shoul d be relieved.
Can't imagine the idea of being an
actor the rest of ny life.
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Wth that, Buzz shuffles past Neil back towards the villa.
But as he approaches the door, he pauses, and turns back.

BUZZ
One nore thing, don't tell nme ny
wife's upset. My marriage is ny
busi ness.

He goes inside, shuts the door and switches off the garden
lights, plunging Neil into darkness, save for the gl ow of
t he noon above.

I NT. AIR FORCE TWO - NI GHT 125
Everybody is exhausted, up and down the plane, people are

ei ther sleeping, resting, or working on auto-pilot. The | ong
hours of flying and cerenony have truly taken their toll.

COVMUNI CATI ONS ROOM 126
Joan sits at the desk, the phone pressed to her ear.
JOAN

(into phone)
|"ve mssed you too, sweetie, but

we're nearly hone... Your father?
Hold on, he's... He can't cone to
t he phone right now .. He's..
Wor ki ng.

There's the sound of soneone approaching. Joan | ooks round,
hopeful, but it's Mchael, who's startled to see her and
backs away apol ogetically.

JCOAN
|'ve got to go honey, nom and
dad' Il see you in a couple of days,
ok?... Love you too.
She hangs up.
M CHAEL
Sorry. | thought everyone was
asl eep.
JCOAN

| should be. Just have to take care
of a couple of things first.

She exits. Mchael takes her seat and picks up the phone.

M CHAEL
(into phone)
Hel | 0? Can you connect nme to Deke
Sl ayt on? NASA Director of Flight
Qperations. ..
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STATE ROOM 1 127
Joan energes fromthe communi cati ons room and stonps towards
Buzz, who's curled up, fast asleep across three chairs,
wrapped in a banner with the Pacific Air Forces patch, the
US flag, and the caption ' Guam wel conmes Apoll o Moon Men'.

Joan gives Buzz a firm nudge.

JOAN
Wake up.
Buzz stirs.
BUZZ
VWhat the --
JOAN

Come with ne. Now.

Still wapped in the banner, Buzz hauls hinself up and
foll ows Joan down the pl ane.

STATE ROOM 2 128

They pass the mountain of gifts, now piled high, alnost
conpletely filling the room A couple of tour staffers are
busy | oggi ng each gift.

LOUNCGE 129

Most of the occupants of all the seats are fast asleep.
Janet is slunped forwards. Bill has several traditional

I ndi an weaths of flowers hangi ng around his neck, al nost
i ke a makeshift travel pillow.

Joan noves quickly but quietly, so as not to wake anyone.
Buzz isn't bothered.

STAFF AREA 130

Movi ng on, Joan and Buzz pass two tour staffers at a
typewiter on the desk in the corner. One sitting, one
standi ng over her shoul der, dictating froma docunent.

TOUR PARTY MEMBER
Bangkok, overwhel m ngly positive.
Dacca, the sane. Tehran --

TOUR PARTY NMEMBER #2
Too hot to take notes.

The col | eagues share a chuckl e.
SEATI NG AREA 131
Li ke the rest of the plane, every seat is occupied with

peopl e sl eeping and a couple who are readi ng, but everyone
is too tired to care about Joan and Buzz storm ng past them
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GALLEY 132

The very back of the plane. Wade | eans over a docunent,
armed with a red pen. It's his list of stops. Every city is
ti cked, except for three. Wade ticks off Seoul and Tokyo.
The |l ast stop is Washington D.C., which Wade circles.

As he pockets his pen, Joan and Buzz appear before him

WWADE
You two should be resting.

JCOAN
Coul d you give us a m nute?

Wade shuffles past them and noves away, he | ooks back to see
Joan pull back the curtain.

STATE ROOM 2/ LOUNGE 133

Neil enmerges fromthe adjoining |lavatory. He nutters under
his breath as he nmakes his way back to his seat next to
Janet .

NEI L
(to hinself)
M President, we went to the Mon
on behalf of all the people of the
world. It has been our good fortune
to meet many of themon this tour.

He consults a docunent on the table in front of him He's
word for word correct. As he nmakes to go again, he spots
Janet | ooking at him

NEI L
Did 1l wake you?
JANET
Did you get it right?
NEI L
| did.
JANET
Then put it away and go to sl eep.
NEI L
In a bit.
JANET
| nean it.
NEI L
It's for the President, Jan. | want

to finish this tour strongly.
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JANET
Not much chance of that if you fal
asl eep at the podi um

Janet giggles at the prospect. Neil unsurprisingly doesn't,
and turns his focus back to the docunent.

JANET
Conme on, Neil. It's just a joke.

NEI L
| know. But | need to concentrate.
By the tine we land | want --

BUzz (O S.)
You can't do that! You'll ruin us.
| s that what you want? | can't hear
you!

JOAN (O S.)
Face it, Buzz, this is about you,
not us! |I'm warning you, either

learn to stay at hone, or nove out!

Buzz and Joan's angry excl amations jerk the whol e pl ane
awake. In every conpartnment, heads sw vel back towards the
galley. Neil leans round to see Buzz sweep the curtain aside
and stormaway froma tearful Joan.

As Buzz approaches, he picks up a newspaper fromhis seat.
He passes Neil and drops it on his |ap.

BUZZ
Whenever you want to apol ogi se.

He marches off to the lavatory and shuts the door with a

slam Neil exam nes the paper. The front page is of Buzz

dancing wi th Jeanne Mkono, both with beami ng smles, the
headl i ne heralding their visit as a triunph.

I NT. MARI NE ONE HELI COPTER - DAY 134

The turbul ence and the rhythm c chugging of the rotors are
not enough to disturb the astronauts and their w ves from
sitting, zonbie like, to the point of dozing off. Only Wade
can manage that.

WADE
So, this is it. Now, as always
there's a few things to renenber.
Usual rules apply, do not discuss
sensitive issues, and expect
student denonstrations. Never turn
your back on the President. Never
be seen with the Vice President...

(chuckl es)

It is unsafe to walk the streets
after dark.

( MORE)
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WADE (cont'd)
Finally the water is drinkable, but
it's not the nost popul ar beverage
to the natives.

Wade chuckl es again, but he's alone in his titters, as his
obvi ous attenpt at hunour goes down |ike a | ead ball oon.

EXT. WH TE HOUSE - DAY 135

Everyone, from President N xon to the smallest child,
gathers on the South Lawn with excited eagerness to get a
glinpse of the party as the helicopter touches down.

The astronauts energe to rapturous appl ause and cheers.
Sol diers salute as they pass by, making their way towards
President Ni xon and First Lady PAT NI XON standing on a

pl atform surrounded by several decorated mlitary

per sonnel .

As they step up onto the platform N xon shakes their hands.
Neil, who's first, receives a particularly vigorous wel cone.

NI XON
| knew you could do it.

Neil takes his place, a small smle on his face, but it

fades when he catches Buzz's eye, who pulls a know ng

gri mace.

| NT. STATE DI NI NG ROOM - THE VWH TE HOUSE - DUSK 136
Neil sits beside Pat N xon and Janet, Buzz is sandw ched

bet ween a USAF GENERAL and Joan, and Mchael is sat with
Patricia and a SENATOR

Conversations are bandi ed round the table.

M CHAEL
If you're serious, Senator, | sure
woul d appreciate it.

SENATOR
Sure |I'mserious. Tell ya what,
first thing tonmorrow |I'll make sone

cal | s.

USAF GENERAL
We coul d use soneone of your
experience at the acadeny.

BUZZ
Appreciate the offer, general, but

USAF GENERAL
No rush. You just think about it.
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Bef ore Ne
chanpagne

He rai ses

I NT. COLL

100.

PAT NI XON
| expect you're |ooking forward to
a break?

JANET

Just | ooking forward to seeing the
chil dren agai n.

PAT NI XON
O course.
NEI L
M ght be best to wait until after
Canada.
JANET
What ?
NEI L

Wade told ne. Short visit to
Montreal and Otawa, won't be nore
than a coupl e of days.

JANET
| see. Were you planning on telling
me?

| can respond, President N xon stands, his
gl ass al oft.

PRESI DENT NI XON
It has been ny privilege in the
Wi te House, and al so in other
world capitals, to propose toasts
to many di stingui shed peopl e.
Enperors, kings, presidents and
prime mnisters, even a duke.
Toni ght is the highest privilege |
coul d have, to propose a toast to
America's astronauts.

a glass and toasts all three of them

NS HOVE (HOUSTON) - DAY

Patricia washes up in the kitchen as outside the w ndow,

M chael is busy playing with their dog. There's a knock at

t he door.
EXT. COLLI

M chael cl
| ocked in

M chael | ooks up towards the house to see Deke watching by

NS HOVE (HOUSTON) - DAY

ings on to one end of a rope toy, the other end

the jaws of his faithful alsatian.

PATRICIA (O S.)
Go through, he's outside.

t he back door
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DEKE
| got your nessage.

139 LI VI NG ROOM 139

Deke and M chael sit opposite each other. Deke pats
M chael's dog, who's inquisitively sniffing this stranger in

t he house.
DEKE
You sure you won't change your
m nd?
M CHAEL

| don't need to fly in space again,
Deke. And if I'mnot flying,
there's not nmuch nore | feel | can
get out of the program It's tinme
to start a new chal |l enge.

DEKE
And the State Departnent's the
pl ace for you?

M CHAEL
You sound surpri sed.

DEKE
You're a hell of a pilot, Mke.
Just can't say | figured I'd be
| osing you to the guys who want to
cut our funding.

M CHAEL
Assi stant Secretary of State for
Public Affairs. To nme that sounds
li ke a chance to nake a difference.

DEKE
And flying to the noon wasn't?

M chael sees the grin on Deke's face. This isn't a
challenge, it's friendly banter.

M CHAEL
It's what feels right. Tinme to
remove the nmuzzle to suit sonmeone
el se' s agenda.

DEKE
You think the State Departnent
don't have their own gag order?

M CHAEL
Perhaps. But it's a new chall enge,
a chance to deal with nore pressing
I Ssues.

Deke gives a doubtful shrug.
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This couldn't be nmore concl usi ve.

M CHAEL
Even the best show can go on too
| ong, Deke.

pair stand and warmy shake hands.

| NT. SI MULATOR ROOM - DAY

Nei | stands behind a row of technicians nonitoring a control
panel . They observe a lunar | anding sinmulation in progress.

The techni

ASTRONAUT (V. Q.)
(over radio)
Arm Descent.

TECHNI ClI AN
(into radio)
Rog' .

ASTRONAUT (V. Q.)
Rat e of descent | ooks good,
al titude | ooks good.

TECHNI Cl AN
How s he | ooking, Neil?

NEI L
W were a little | ong on our
position so could try a steeper
descent, m ght conserve sone nore
fuel than we did doing it that way
t 0o.

TECHNI CI AN
kay, let's give it a try.
(into radio)
I ntrepid, Houston, you are go for
power ed descent, we suggest you
i ncrease your rate and throttle
back.

ASTRONAUT (V. Q)
Roger, Houston. Is Neil still
wat chi ng?

ci ans chuckl e, as does Neil.

TECHNI Cl AN
In the prine seat, Intrepid.

ASTRONAUT (V. Q.)
Twel ve m nutes for Eagle to
touchdown, 1'Il race him

NEI L
They sound ready. Next week will be
a heck of a show.

Deke takes the hint.

102.

The
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TECHNI CI AN
They sure appreciate your hel p,
Neil. Don't feel like you have to
stay.

NEI L
['l]l see them down.

TECHNI Cl AN
Ain't you got a ribbon to cut
sonmewher e?

The technicians |augh, Neil politely joins in.

ASTRONAUT (V. Q)
(over radio)
Houston, Intrepid.

TECHNI Cl AN
Go ahead, Intrepid...

141 | NT. NASA - DUSK 141

The last light of the sun glows through the w ndow as Nei
pours hinself a coffee, and rubs his tired eyes. C utching
his cup of joe, he wanders through the nyriad of desks and
NASA enpl oyees, sone packing up, others working | ate.

142 NEI L' S NASA OFFI CE 142

Neil settles into his chair. In front of him a nountain of
fan mail. Picking one off the top of the pile, Neil tears it
open and begins to read. After a few beats, he clears a
space for a piece of paper, and starts witing.

There's a knock on the door as his secretary, GENNIE, 36,
pokes her head in.

GENNI E
| thought you'd gone hone.

NEI L
Debriefing for Pete and Al's LM
si mul ati on went on | onger than

expect ed.
GENNI E
They can wait until tonorrow.
NEI L
There'll be nore tonorrow.
GENNI E
| know, but it's getting awfully
| at e.
NEI L

|'d rather stay and finish these.
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Genni e huffs before snatching the nearest letter to her
before Neil can stop her. She tears it open.

GENNI E
(readi ng)
Dear M Arnstrong, is there any
truth in the runours that you and
your fellow astronauts have seen
strange spacecraft?

She flicks it aside and grabs anot her.

CENNI E

(readi ng)
Dear sir, how can you sl eep at
ni ght knowi ng how nuch noney was
spent on you "flying" to the noon
when so many people are starving.

(to Neil)
These are not worth staying for.

Neil's turn. He waves his hand over the pile for a nonent
before settling on an envel ope.

NEI L
(readi ng)
Dear Neil, ny parents |let ne stay
up to watch you wal k on the noon,
and now | want to be an astronaut
just like you. How do | get to go
to space? Signed Eli, aged eight.

Nei |l leans back in his chair, victorious.
GENNI E
Al right then, just prom se ne you
won't stay too |ong.

NEI L
Just until the job's done.

Genni e pulls a disapproving face but says nothing as she

exits. Neil takes out a fresh sheet and wites 'Dear Eli'

| NT. ARMSTRONG HOVE (HOUSTON) - NEIL'S STUDY - N GHT

Neil flips on the desk |light and places his briefcase gently
down on the table. Waiting for himis a speech. He gathers

it up, scans the page, then shuts his eyes.

NEI L
(quietly)
It is a great honour to be able to
speak to you all today. Education
is know edge, and it's know edge
that truly took us to the noon.

JANET (QO.S.)
You nust know it by now.
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Nei |l junps, and snaps his eyes open to see Janet |eaning
agai nst the door in her dressing gown, arns folded,
uni npr essed.

NEI L
Just practicing for this speech at
t he university next week.

JANET
| know. Last three nights |I've
heard you.

NEI L
l|"msorry. But this is the only
time | have to prepare.

JANET
And you'd rather do that than cone
to bed and be with your wfe?

NEI L
If | have to. | nean --

JANET
You're |ate back fromthe office
t 00.

NEI L

It's all these letters --

JANET
Every night this week. Good thing
your face is in every newspaper
else |'d forget what you | ook I|ike.

Nei | hangs his head. He casts an apol ogetic | ook at Janet.

JANET
| knew things would be different,
but Jesus |I'd hoped once the tour
was over at |east some things would
return to normal .

NEI L
| think we have to accept this is
normal from now on.

JANET
No. I won't, | can't. Can you?
NEI L
(sighs)

If I"mgoing to make this work,
have to. For nme, landing on the
noon was about total dedication and
prof essionalism The |ast few
nont hs have taught nme, you've
taught nme, that living with it is
going to take the sane.
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JANET
And |'m just supposed to wait? Just
sit around and wait for the world
to stop caring about the first man?

Nei | stands neekly, they both know t he answer.

JANET
Fine. Well you just let ne know
when | can have ny husband back

She turns on her heel and stonps away. Neil holds for a
nmoment, staring at the spot she had been.

NEI L
(to hinself)
It's a great honour to be able to
speak to you all today.

144 | NT. ALDRIN HOVE (HOUSTON) - LIVING ROOM - DAY 144
Buzz stands before the front door, taking deep breaths as he

reaches for the handle. Every tinme he goes to | eave, he
backs out of it and repeats the process.

JAMES (O S.)
Dad?
Buzz turns round to see his eldest son watching himfromthe
st eps.
JAVMES
VWat're you --
BUZZ

Not hing. |I'mfine.

JAVMES
Are you sure? It's just --

BUZZ
VWhat ? Never seen your dad | eave the
house before? Go on, scram Go on!

James hurries downstairs and through into the living room
passi ng Joan who enters to see what the noise is.

JCOAN
Don't take it out on the kids.
Don't you dare do that again.

She stares fiercely at him and Buzz just stares back.

JOAN
| thought you were going in?

BUZZ
| am
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Buzz wipes his brow, and slowy creeks the front door open.
He peeks out to see a car parked out front. He shuts the
door .

BUZZ
"1l wait "til they've gone.

JCOAN
Why? You were so good at giving
themthe slip last tine they
fol |l owed you.

Buzz knows he's been beaten. He braces up, trying to | ook
i npressive, opens the door and hurries out.

EXT. NASA - DAY 145

Buzz parks up outside a giant building. He | ooks all around
him maki ng sure he hasn't been foll owed. The coast | ooks
clear, and he breathes a huge sigh of relief. He checks
hinmself in the rearview mrror before heading inside.

| NT. DEKE' S OFFI CE - DAY 146

Buzz slouches in his chair, staring norosely at Deke's nodel
of the Saturn V.

DEKE

| can't nmake any guarantees.
BUZZ

But | need guarant ees, Deke.

Please, all I'"'masking is --
DEKE

| know what you're asking, Buzz.
Fact is crew rotations nean you're
not |ooking at a flight until at

| east after Apollo 15, so over a
year away. Even then, | can't say
if you'd get your own conmand or
not, because | can't say if Apollo
will still be operational by then,
not if our budget keeps getting
called into question.

BUZZ
It's m ssion conmrander or not hing,
Deke. And | can't have not hi ng.

DEKE
Then | guess you'll have to find
sonet hing el se for now, which would
make everyone happy.

BUZZ
What's that supposed to nean?
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Buzz holds a hand up to silence Deke.
at his boss. He strokes his chin, deep in thought.

DEKE
Wrd is, and this is fromthe top,
you understand, that you're better
suited to your current role. Your
public image is hel ping pronote
NASA better than --

DEKE
Their words, not nmine. Buzz?

BUZZ
| didn't join the astronaut corps
for this, Deke. M ssion commander,
or not hi ng.

108.

He can't bear to | ook

Deke sits back in his chair, unwavering, unflinching to

Buzz's fierce gaze. After a few beats,

and sl opes fromthe office.

| NT. CONFERENCE ROOM - NASA - DAY

Nei |

He's interrupted by a knock at the door,
head i n.

her

stands before a room of technicians beside a
beam ng i mages of the lunar surface onto a board.
technicians listen intently and jot notes as Neil

NEI L
(confidently)
The | adder was maybe about three
and a half feet fromthe surface,
so we had sonme concern we m ght
have sone difficulty re-entering
the LM If we can address that --

GENNI E
Sorry, sorry to interrupt. |I've had
anot her nmessage from M Hope's
agent, he says he needs a final
deci si on.

NEI L
| nmeant to tell you this norning,
of course |'ll do it.

GENNI E

Are you sure? WIIl Jan be okay with
you being away for Christmas?

NEI L
It's for a good cause.

GENNI E
['I] let himknow.

Buzz concedes def eat,

proj ect or
The
speaks.

and Cenni e pokes

147
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She di sappears out the room

NEI L
Sorry about that, where were we?
Ah, so as you nmay be able to see,
the lunar surface was a fine grain
with lots of rocks init.

I NT. ALDRI N HOVE (HOUSTON) - LIVING ROOM - DAY

Buzz sprawls out on the sofa, sipping his beer. He's
enotionl ess and unresponsive to his father standing over
him berating himlike he's still a school boy.

EDW N ALDRI N SR
You blow it. Chance of a lifetine
and you blowit. Al those people
you net, all the opportunities you
coul d have had.

BUZZ
Wio cares? None of themare flying
i n space agai n.

EDW N ALDRI N SR
What you want to fly in space for?
| told you, you need to use your
success to forge your future. Not
sit on your ass drinking beer.

Buzz's reply is to take a big swg fromthe bottle.

EDW N ALDRI N SR
How can you have screwed this up?
Wien Neil's got it all figured out.
Look at him then | ook at you.

BUZZ
He figured out howto tie a tie.

EDW N ALDRI N SR
Because people are | ooking at him
No one's | ooking at you.

BUZZ
Good.

Buzz stands to confront his father.
BUZZ

I|"'mtired of being nunber two.
No. . .

He preenpts his father's retort, and jabs a finger at Edw n

to shush him
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BUZZ
... You can't argue with it. |
| earned that the hard way, and |I'm
tired of pretending otherwise. I'm
tired of wal king a tightrope every
time | step outside and soneone
cones up to ne. | won't let one
nore person make nme feel qguilty
about ny greatest achi evenent,
including you. So I'"'mgoing to sit
here, I'mgoing to drink ny beer,
and you're going to get the hel
outta ny face.

Buzz crashes back on to the sofa.

EDW N ALDRI N SR
You can dress it up how you want,
don't make you any less of a
quitter.

He takes another sw g.

EDW N ALDRI N SR
Yeah, you heard ne. Nothing but a
qui tter, noping around maki ng
excuses.

BUZZ
Just like you after nom di ed.

Edw n grabs Buzz by the scruff of his collar and hauls him
to his feet. Buzz fights back, so Edwin throws a punch,

whi ch Buzz bl ocks. They wrestle frantically until Joan
rushes in and breaks them apart.

JCOAN
Enough! | said that's enough!
BUZZ
Get outta here! Go on! Leave ne
al one!
EDW N ALDRI N SR
Sure wll, |ike everyone el se!

BUZZ
Al one protects ne.

JOAN
Cone on now.

EDW N ALDRI N SR
| didn't raise no coward.

JOAN
| know, | know.
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EDW N ALDRI N SR
He nust have got sone ki nda noon
di sease, nmessed hi mup sonethi ng
fierce.

JOAN
Al'l right, all right, 1'l'l handle
it. Come on, conme with ne...

Edwin wi pes the spit and blood fromhis nmouth before being
herded out the room by Joan. Buzz crashes back onto the sofa
and swi pes his beer before Joan can take it off him

BUZZ
I"mtal king to you, too

JCOAN
It's ny house, Buzz. As |ong as
you're sitting around feeling sorry
for yourself, you don't tell ne
what to do under ny own roof, you
hear ?

| NT. STATE DEPARTMENT OFFI CE - DAY 149

M chael strides in, brimmng with confidence, |laden with a
briefcase in one hand and a shopping bag in the other. He
sets the bags down on the desk. Opening the briefcase, he
pulls out his presidential nedal and a good | uck card.

As he arranges themneatly, there's a knock at the door, and
a State Departnent aide, GERRY, |ate 20s, enters.

CERRY
Good norning, sir.

M CHAEL
Morni ng, Cerry, correct?

CGERRY
That's correct, sir. How are you
settling in?

M CHAEL
|'mgetting there, just got to find
a place for this...

He reaches into the shopping bag and pulls out the
i npressive statue of the stag.

GERRY
Very nice. Hunting trophy?

M CHAEL
It was a gift, fromone politician
to anot her, | suppose.

M chael places it on top of a nearby desk.
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CGERRY
| know you haven't officially
started yet, but | thought you'd
like to get up to speed.
He hands over a dossier.

GERRY
This nmorning' s briefings.

M chael peruses the docunments inquisitively.

M CHAEL
What's our response?

CGERRY
Sir?

M CHAEL

There's no press release in here,
has anyone nade a statenent?

CGERRY
That' d be your prerogative, sir.

M chael gives a grin, he's got what he wanted.

M CHAEL
Have you got a pen?

Gerry rummages in his pockets before pulling out a
bal | point. He starts scribbling notes as M chael paces
around the roomdictating his response.

| NT. ARMSTRONG HOVE ( HOUSTON) - BEDROOM - DAY
Nei |l busies hinmself with packing. He doesn't take his eyes

off folding his shirts or stuffing socks into his suitcase,
determ ned to | ook busy.

MARK (O. S.)
Mom said you' re goi ng away again
Neil | ooks up to see his youngest son loitering in the
door way.
NEI L

That's right.

MARK
When will you be back?

NEI L
Most likely in a couple of weeks.

MARK
So you're not here for Christmas?

150
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The di sappointnment in his son's voice is enough for a guilty
Nei |l to pause for a nonent.

NEI L
That's right.

MARK
How conme you're never hone anynore?

Anot her pause as Neil searches for the right answer.

NEI L
Because... Because since | got back
fromthe nmoon, | have to neet lots
of different people, but because
they can't all cone here, | have to
go to them

MARK
But why?

Again Neil hesitates, but before he can give an answer,
Janet appears behind him

JANET
Mar k, go and hel p your brother set
the table for dinner.

Mark wanders off, |eaving Janet and Neil alone. Neil gives
her a sigh and a renorseful shoul der shrug. Janet just
responds with a reproachful glare.

JANET
Your cab's outsi de.

She nakes to | eave.

NEI L
Jan, wait --

JANET
| get it, mssion comes first.

She | eaves himalone. Neil picks up his toiletries bag and
angrily stuffs it into his suitcase. Leaning over it, he
huffs and sighs with a tired acceptance.

151 EXT. STAGE - DA NANG - DUSK 151
A makeshift open air anphitheatre. Packed in as tight as
they can be are thousands of US and Vi etnanese soldiers. A
are watching the man onstage, BOB HOPE, sporting a US Arny
j acket and cap, conplete with his trademark golf club.

He holds his hands up to silence the enthusiastic crowd.
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BOB HOPE
You' re neeting sonme outstandi ng nen
in our tinme, but the very quiet and
soft spoken young man you're about
to meet nowis a part of a team
that provided this world with a
thrill they will not soon forget.
Ladi es and gentlenmen, the first man
to set foot on the Mon, Nei
Arnmstrong, right here.

The band strikes up Stars and Stripes forever, and there is
a thunderous outburst of cheers and appl ause as Neil steps
out onto the stage in US mlitary greens. He waves brightly
to the crowd.

A sol dier reaches out to shake his hand, which Neil accepts.
Cottoni ng on, nost of the front row hold out their hands,

ot hers scranble over their buddies to have their hand shaken
by the First Man.

Nei|l hesitates a few tines, thinking he's done enough, but
proceeds to shake every single soldier's hand.

NEI L
Thank you, guys. |'ve been around
the world a few tines, and |I've had
a lot of nice warmreceptions. But
|'ve never had a better one than
that, thank you

The crowd breaks into another round of cheers and appl ause,
and Neil smles gratefully back at them

Hi gh above them in the clear evening sky, as the sun sets,
t he noon has cone out, and is shining over Neil as he smles
and waves.

FADE TO BLACK

The action gives way to real footage of Neil appearing
onstage with Bob Hope in Vietnam It's then replaced with
real footage of the tour. There is footage of Mchael, which
becones a still image of him alone in space.

SUPER: "We astronauts were good, we worked hard, we did our
jobs to near perfection, but it was what we had signed on to

do... It was not heroism" - Mchael Collins, 'Carrying the
Fire'.
The still of Mchael gives way to footage of Buzz, which

becones a photo of Buzz in the present day.

SUPER "Heroes have duties. They are public property,
however reluctant they mght feel." - Buzz Aldrin, 'Return
to Earth'.
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Finally, we see footage of Neil, before settling on the
iconic image of himsmling inside the Lunar Mdul e after
hi s historic noonwal k.

SUPER: "Neil Armstrong was... a reluctant Anerican hero who
al ways believed he was just doing his job." - The Arnstrong
Fam | y.

FADE OUT
THE END
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